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JACK NICHOLSON 
has always shone in 
disturbed roles, from 

his masochistic dental ~ 
patient ins Corman’s 
original Little Shop of 
Horrors 10 the 

ranged caretaker in 


BATMAN movie, His 
Joker will be nothing 
ke the clownish ver- 
sion in the Sixties TV 
shows; he'll owe 


Tim Burton, hot direc- 
tor of Pee-wee's Big 
Adventure and Beet- 
lejuice, gets his way, 
then BATMAN, as 
played by Beetlejuice 
star Michael Keaton, 
will be more than just 
alittle ‘batty’ himself. 
Nana-Nana-Nona- 
Nanal 


5S OPINION 


ay NOON 2 
“scat the Politics of Sex 


ee mW ADAM 
an (ND EVE 





“DESIRE” BY THI 


iL GAIMAN @ JULIE 
H @ ALAN MOORE 


“aw york forror: TONYG GRAVETT 
7 East B5th Street, Suite 455, New York NY 10028 
8 HDITOR: PHLPPE MORN 
eRe 
Rome rorton: -OSISCI 
Vie Lomellina 16, 1 


Eatomtan, the man with a post-nuke 

IP BOND 

MA 

uted King of D-Cup 
Ginemo, RUSS MEYER interviewed 
bby DALE ASHMUN 

IEW ZONES 

OF BARENESS 
Mr Mamoulion revealed 
bby BRIAN BOLLAND 
TRUE STORY 
SYLVIERANCOURT tells the true story 
‘of MELODY, c housewife turned 
nude dancer 
FATAL ATTRACTION 
Love Me Tender by EOMOND 
BAUDOIN & CLAUDE GENDROT 
ARTICLES 
THE RED LIGHT 


-ARISH 
he Curate oF S.-C 
by JOHN BAGNALL 
COMEDY 
> JOHN DOWIE, cabaret soloist 
director of Whale Notion, tolks 


PASSION FASHION | 
Intimate si by’ apm and 
strates 


"Neo-Crackpats the THUNDERJOCKEYS 
romped avde in performance before 
New York debutantes and design for 
rock band, Living Colour. 
WHO'S THAT GIRL? 

“A Matier of Life or Death. 
by Stkot cuEtc 
sKP 
Introducing the Escope Artists 

“PARTY POOPER 
Jobhany Rockets by JAMIE HEWLETT 
AGIRL’S BEST 
FRIEND 
_Tumay Trouble by 1UUEHOWNOS 

“REVIEWS. 
APPLIANCE 
OF SCIENCE 
Mistotomic by 808 LYNCH 
LOOK BUT 
DON’T TOUCH 
Poppers by JERRY MILLS 
HIP PARADE 


WIN! WIN! WINI A selection of sexy 
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INVADE 
FORBIOOEN 
PLANET 


At last the one-stop shop for all the things you love is near you. Britain's biggest 
and best comic shops are now all over the country. We provide a dazzling array of 
comic and fantasy material to astound the hardened fan and casual browser alike 


LONDON 
71 NEW OXFORD STREET, LONDON WC1A 1DG. (01) 836 4179 AND (01) 379 6042. 
The galaxy's BIGGEST specialist store for American comics, 2000 AD, back issues, graphic novels, 
badges, T-shirts, toys, videos, horror, science fiction and fantasy hardbacks and paperbacks, film and 
TV memorabilia and a great deal more! 


GLASGOW 
168 BUCHANAN STREET, GLASGOW G1 2LW. (041) 331 1215. 
Scotland's largest specialist comic and book shop. The pride of the North 


CAMBRIDGE 
60 BURLEIGH STREET, CAMBRIDGE CB1 1DJ. (0223) 66926. 
The latest addition to the F.P. group. At last you can get a REAL education in Cambridge. 


St a 
TIMESLIP, 17 PRUDHOE PLACE, NEWCASTLE-UPON-TYNE NE1 7PE. (091) 261 9173. 
Serving the North East area, home of the VIZ culture. DO NOT SPILL ANYONE'S PINT HERE! 


BRIGHTON 
29 SYDNEY STREET, BRIGHTON BN1 4EP. (0273) 687620. 
Recently re-fitted and refurbished, the jewel of the South coast now has more space, more comics 
more books and more style 


MILTON KEYNES 
7 DEER WALK, SPECIALIST ARCADE, CENTRAL MILTON KEYNES MK9 3AB. (0908) 677556. 
The shop of the future in the shopping centre of the future 


MAIL ORDER 
P.O. BOX 378, 42 COPPERFIELD RD, LONDON E3 4RD. (01) 980 9711. 
Don't despair if you can’t get to your nearest Forbidden Planet — we can deliver the goodies to your 
door. Full monthly US comic list and a giant 2000 AD/Titan Books catalogue. Send a large SAE and 
25p in stamps for details. 


murde; one 


The Crime and Mystery Bookshop 
23 Deamark Steet London WC2H BNA 01-497 2200 


‘ 


In the mean streets of central London, on the site of the original Forbidden Planet, lurks MURDER 
‘ONE, Britain's first crime and mystery bookshop. All you ever needed to know about crime and 
punishment both fact and fiction, The stuff dreams are made of... 
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IRSTLY, FORGET GOD. If God exists, its unli- 
kely that SpaceTime’s creator worries 
about our love-lives. A God who'd forego 
super novos to catch Sol Ill's microbes hav- 
ing oral sex is just plain creepy, and has no 
place in this discussion, Neither do our 
Jimmy Swaggars, claiming to represent the deity 
between visits to the knocking shop. While discussing 
human desire, let's ignore superhumans and subhu- 
mans, 

Secondly, forget ‘unnatural’ sex. Most natural crea- 
tures, excluding a few Presbyterian termites, will hump 
anything within reach if inclined, ignoring gender, spe- 
cies ond fomily relationship. Locking a hunky tom 
within pheromone-range, Tabby will bock onto your 
winklepickers without embarrassment. Besides, since 
when does humanity do things naturally? Camels don’t 
wear polyester slacks. Amoebas know nothing of Sha- 
ke'n'Vac. Every other human enterprise flaunts nature, 
so why is sex special? 

Because it's powerful. Along with death, it’s life's 
propelling force. Control sex and death, and control- 
ling populations becomes simple. Deoth’s eosily subju- 
gated: William Burroughs observed that anyone who 
can lift « frying pan owns death. Similarly, those own- 
ing the most pans, troops, tanks or warheads own the 
most death, and con regulate the supply accordingly. 
Deaths a pushover, but how do you control desire? 

Well, fear and guilt packaged as religion ough to be 
ood for a few thousand yeors. When the ideology 
becomes threadbare, you simply employ more forceful 
solesmen: Jimmy Swaggart. Jerry Falwell. Sex is also 
restricted by self-policing family units: building blocks 
that, if arranged into neat pyramids, form stable socie- 
fies - providing the blocks ore the same size and 
shape (and colour, preferably). Despite reducing re- 
lationships to Lego bricks, i's a serviceable theory. 
During agricultural times, extended fomilies proved 
most efficient for running farms and paying tithes. 


OPINION 


E SEX 


Alan Moore on shoehorning Women back into the kitchen, 


Gays into the closet, and Sex into the marital bedroom 


Industrial times demanded different models, producing 
the nuclear family, small and mobile enough to follow 
work citywards ond inhabit the limited space available. 
22 children replaced their parents on the production 
line, and the social engine trundled onwards...until 
1956. 

In 1956, white collars first outnumbered blue in Ame- 
rica's workforce. Western society entered its post- 
industrial mode, social structures changing 
accordingly. The nuclear family gradually collapsed, to 
be replaced by..the post-nuclear family? Post-nuclear 
fomilies are flexible. We divorce, remarry, stay single, 
childless or celibate, living with partners of the same 
sex, the opposite sex, both, neither. We roise children 
clone, with partners, in communes, or, increasingly 
rarely, in traditional nuclear families. 

Perceiving this shift towards multiple choice as 
chaos, many long for simpler bygone times. Their 
leaders, like all good whores, willingly accommodate 
these fantasies - Viclorian nannies and grizzled cow- 
pokes a speciality. Canute-like, our leaders attempt to 
reverse society's tides; retreating from the future to- 
wards an imaginary past; shoehorning women back 
into the kitchen, goys into the closet, sex into the marital 
bedroom. But those things have grown too big. No 
‘amount of pushing will get those doors closed again, 
All we'll dois crush people. 

Sex exceeds polis, right or left (assuming you sill 
differentiate). Mory Whitehouse or Andrea Dworkin 
may outlaw pornography, but can't stop people want- 
ing it, regardless of legality. Similarly, Section 28 can- 
not remove the desire for homosexuality. Consenting 
sex cannot be prevented. There's regrettably little evi- 
dence that even un-consenting sex can be curtailed by 
legislation alone, Perhops desire is beter compre- 
hended than contained? Perhaps sexual openness 
would meon less morbid longings, festering alone in 
darkness? 

Despite © ponic-strcken ‘moral’ backlash, we pro- 
gress slowly towards tolerance, understanding. Our 
sexual turbulence ond shattered preconceptions may 
resolve themselves into a new approach to sex, more 
various and humane, accepting different loves and 
lusts without reshaping them into Meccano for our 
social scaffolding. Sexual awareness rides on upward 
exponential curve, uncheckable by politicians, popes, 
police-chiefs, But what of plague? 


Is AIDS sufficient to keep the erotic genie in is bottle? 
Televised health warnings seem increasingly less anl- 
disease than anti-sex. A youth writhes, unnerved by the 
‘ominous soundtrack, while his fishnetted date lounges 
invtingly. Rother than donning a condom ond squelch- 
ing deliriously till dawn, it’s implied that he should go 
home to sleep with hands above blankets. 

Novelists, who should know better, bemoan the ine- 
vitability of less sex in fiction. Surely AIDS isn’t transmit 
ted by smut? The only viruses afflicting literature are 
viral ideos of censorship, spreading through porlio- 
ment, press, publishers and public, leading art towards 
the terminal ward. Obviously this over-reaction doesn't 
make AIDS less terrifying. Quite simply, it will decimate 
us. While experts demand less discrimination to facili- 
fate monitoring the virus, our government responds 
with Section 28. Remember that Britain is relatively 
enlightened concerning AIDS, and shudder. 

So, no more sex? On screen, between soft covers or 
especially in reality? | don't believe it. Sex survived 
horrific syphilis epidemics, aroused blood rushing from 
the brain, ensuring sex continues whatever the dangers. 
We'll die of sex or live with it, but never stop it. Even 
preventing all physical contact wouldn't prevent sex, 
which occurs more in minds than mucous membranes. 
We think obout sex approximately every twenty min- 
ules. Lacking physical contact, we'd just think harder. 
Thermonuclear wor would borely slow sex down 
Within billennia, cockroaches would rewrite the Kama 
Sutra, 

‘AIDS may even hasten sexual enlightenment, this sex- 
val crisis mirroring similar crises in our environment 
cand economies, all forcing a simple, brutal decision: 
change or die. Change our environmental policies or 
starve. Change our sexual furtiveness or die, as they 
say, of ignorance. Up in arms or down in flames, the 
choice is still ours. Our bodies are ours. No more sex? 

Don'tbe silly. 


‘Alan Moore with Phyllis Moore and 
ie Delano have set up « new pub- 
‘company, Mad Love. This Au- 
ust, Mad Love will release a seventy- 
two page benefit anthology of work 
donated by the world’s top comics 
‘creators, AARGH: Artists Against Ram- 
pant Government Homophobia ~ see 
SK Ptoknow Moore. 
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POSTER OFFER 


EVER MEULEN Gr 




















EMR. MUSIC FESTIVAL 60cm X 89em £1700 EM6 THE GIRL CANT HELP IT 60cm X Bem £21:00 EMI TWIST & SCOOTER Stem x Adem £2500 
a a oO 
‘An exclusive opportunity to own beautiful full-colour posters by sophisticated graphic artist, Ever Meulen, as seen in Raw. 
To order, please quote the number and title of your choice of poster(s) and with a cheque/PO (not cash) 
made payable to Tippett & Gill send it to the address below. All prices include postage and packing in a 
reinforced tube. Please allow 28 days for delivery. This Offer is limited to Escape readers in the UK and must 
close on November 30th 1988. 
The Meulen Poster Offer, Escape Magazine, 156 Munster Road, London SW6 SRA 











COMICSHOP © 
NOWONLARGERUPPERFLOOR : 


@ Marvel @ DC @ First @ 

@ Eclipse @ Freak Brothers @ 
@ Valkyrie @ Dark Horse @ 
@ Comico @ 2000 av @ Viz @ 
@ T-shirts @ Graphic Novels @ 
@ All the latest imports @ 
@ Comic Boxes @ 

@ Comic Bags @ 


2 WELLINGTON PLACE, [BARRACK RD.) | Gory an 
NORTHAMPTON # 0604-231690 


V LAB-FURTHUR RECC ; (Upstairs at Blitz Video) 
AT ROUGH TRADE, 130 TALBOT ROAD, LONDON W11 TEL: 01-229 8541 














THAT'S ME, ATOMTAN , 
‘THE MAN WITH THE TAN. 
ME AND mY GIRLFRIEND 
POE ARE FINDING LIFE 
AFTER THE BOMB To BE 
A SEVEN DAY A WEEK 
CHUCKLE . THINK OF IT- 
Foul! AL OUR WORRIES 
ARE GONE - JoBS TAXES, 
INSURANCE SALESMEN , 
EVEN THE BOMB ITSELF 
ARE ALL THINGS OF THE 
T 


SOs ALL WHAT 
To WEAR’ AND ‘WHAT 
To EAT'- UNTIL POE 
GETS A HOLD OF ONE 
OF HER TRENDY AND 
ARTY MAGAZINES.., 


THERE'S THIS ARTICLE 
HERE CALLED ‘CELIBACY 88’ 


WAIT UP! DON'T YOU THINK 
WE SHOULD DISCUSS THIS 7 
WE ARE THE LAST PEOPLE, 
ON EARTH! DOESN'T THAT... 
IMEAN.., THAT 1S 


TCAN'T SAY I'M 
Not HAPPY FOR You- 


HELP THINKING THERE'S 

SOMETHING GOING ON IN 

THAT TWISTED LITTLE 
HEAD OF YOURS. 


ALL ABOUT THE 
TREND TOWARDS 
NO SEX , WHAT WITH 
AIDS AND ALL THAT 


BUT THERE'S. 
THE KILER, 
VIRUS. 


THIS COMES AS QUITE A BLOW, AS I'VE BEEN 
LOOKING FORWARD TO REFOPULATING THE 
EARTH — THE NEW ADAM AND EVE. THE 
FUTURE OF ALL HUMAN LIFE 1S SOME 
RESPONSIBILTY ! 





PHILIP BOND 


WE COULD TAKE 
UP CHESS OR SCRABBLE 
INSTEAD... 
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THEN | REACHING THE TOP 
A RISE IN THE WASTE- 


INDS + 
THAT GI 
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Wes Mi MUNI 
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EA. 





™ sMmoocHY sour. 
CLASSICS VoL. 38 7" 





son 
-j LET'S co! 
hay e 


rr ~ 
Y\ cant spend this night SZ / WHAT KIND OF mAcHO CLAPTRAP 


o ARE YOU TRYING To FOB ME OFF 
‘alone so baby baby come (0. ) WITH? THIS IS SOME KIND OF 
00D i" IDiotic AUpIO PORN 1 
eRiEF! 


Cet BACK IN THERE. 
‘AND FIND ME SOME- 


THING WITH GUITARS -WHEN WE CAN 
DANcE 7!” 
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THE KING OF D-CUP CINEMA 





Pas Meyer directed such epics as Faster Pussycat, Kill! 
Kill!, Mudhoney and Beyond the Valley of the Dolls. In all, he’s 
cranked out twenty-nine of these brazen-breasted fetishistic fun- 
features, which have offended film critics with his cartoonish 
excesses and outraged feminists with his Neanderthal portrayal of 
women. But through festivals and videos, these same movies have 
also built up a worldwide cult following, who lap up his 
trademark mix of ludicrous plots, hefty doses of violence and 
humour, and of course, aggressive femmes with, in Meyer's 
words, ‘pneumatic’ chests. 

Several of his films pioneered advances in freedom of sexual 
expression on screen. His 1959 box-office smash The Immoral 
Mr. Teas was the first‘nudie-cutie’. It’s the story of a man with 
the power to see all women stark naked, whatever they are 
wearing. The film sparked off numerous court cases, which won 
enough legal ground for hundreds more nudie-cutie movies to 
follow it. Similarly, his 1964 hit Lorna, with its added ingredient 
of noir’ violence, paved the way for countless imitators. 
Born in 1922 in San Leandro, California, Meyer was given his 
first camera by his mother when he was fourteen. His other 
teenage obsession, film-making became his job during World War 
Two and his career ever since. Today America's most innovative 
sexploitation film-maker lives in a palatial home high in the 
Hollywood Hills. When Dale Ashmun arrived, Mr Meyer had 
just got back from the supermarket. ‘I'll be with you in a second,’ 
he said, as he lead Dale inside. ‘Meanwhile, just feast your eyes 
on breasts and let them fill you with awe.’ After a good half an 
hour ogling Meyer's amazing memoribilia and colour 
photographs, Dale joined Russ on the patio... 


10 ESCAPE 


Kt 


NOTHING THAT | WILL EVER DO in my life will begin to approach 
what | did in the war. | was a combat cameraman. | stuck my neck 
out, enjoyed it enormously. When | came back, we thought that 
we, as returning heroes, should be given a shot at working in 
Hollywood. But there were a lot of other guys returning who had 
worked in Hollywood before they went into the service. So being 
turned down was depressing, but when | went back to San Fran- 
cisco, | was put in touch with a man named Gene Walker. He gave 
me a great opportunity, shooting industrial movies. My films are in 
a sense documentaries. | often have a narrator, exposition, mini- 
mal dialogue, people who are not professional actors, as a rule. 


The sense of humour in your films is pretty wild. What were some of your 
influences to develop that style? 


My first influence was Al Capp's L'il Abner. I'd copy his drawings 
studiously, only | would make the tits bigger, and the tits on his 
women were always pretty good sized. | think my first introduction 
to satire, which | prefer to call my stuff rather than humour, was 
through Capp. It didn't really hit me as such at the time, but as time 
went on | began to see that he was really dealing satirically with 
the country as a whole...politics, religion and whatever have 
you...an amazing, remarkable man. | also developed an enormous 
feeling for W.C. Fields. From the very early years, | found him to be 
an extremely amusing man. Unlike Chaplin or Keaton, Fields really 
represented the essence of humour. Just as, for example, | enjoy 
Jonathan Winters. | really regret he's not doing more 


The women in your films are often superior to the men, stronger and 
smarter. 


\ like women who are aggressive...! don't like smart women. They 
seem to be smart, but by and large they either end up with an ice 
tong in their chest or run over by a jeep...! would not bother with 
anybody at all, unless they were somebody | could fantasise 
about....|t's the same way with being a married man. I've been 
married three times, three great women...Betty, Eve and Edy 
Williams. Now you can't come home when you make my kind of 
films and apply yourself as | do, and dump the fantasy at 7.30. The 
fantasy has to go on, all night long. Some of the ladies I've known 
are that way. For example, Kitten Natividad, we were together a 
long time and she's a good friend of mine, the fantasy was on all 
night. When she got home, she was doing a striptease while she 
was bludgeoning the rug with a vacuum cleaner. She made it very 
clear that there was no way you could avoid having sex. The 
complete antithesis of the games most women play. But with 
Kitten, if you didn't face up to it, you had a tough night! It’s usually 
the other way around isn't it? 

Did you discover any leading ladies by spotting them on the street? 
No, most were through hired agents. It's just torturous, the worst 
part of making my films is trying to find the women. There was only 
one Lorna, one Uschi, one Kitten. Without them the films wouldn't 
be worth a thing. In Supervixens it was a monstrous job to find all 
those women 

I saw the Russ Meyer Film Festival in Amsterdam last summer. Have 
there been other European retrospectives? 
More and more. We just opened Supervixens in Madrid and it was 
very fruitful, because it played off the festival | was in. The festival 
had me, Fellini and The Battleship Potemkin. A pertect combina- 
tion 
Are your films dubbed or do they use subtitles? 


It depends on the country. I'm flying to France next month to 


PHOTO: BRIAN ARIS. 


RUSS MEYER 





Ross and Russ! In his new Channel 4 series The Incredibly Strange Film Show, Jonathan Ross spotlights Russ Meyer in a one-man shockumentary on September 9th 


supervise the dubbing of Ultravixens. A lot of these films, when 
they're dubbed, they really soften the sound effects, which is bad. 
Robs a lot of the cartoon aspects... you've got to have that in there. 


Tell me about the book you're working on. 


Well, it’s just about finished. The book will be titled Russ Meyer: 
The Rural Fellini — His Films, His Fantasies, His Frauleins. And it 
will be...| don't think the pictures are the big deal about it. | think 
nothing really beats the words. | don't think you can make a movie 
as good as you can write. To describe the whole thing, the sex act, 
how it feels, we haven't been able to do that in a movie. But you 
can describe it in a book. I've been able to deal with matters of sex 
as related to me | think in a very humorous but very factual and 
very fantasised way. How | felt, what | thought, what turned me on. 
The book deals with my beginnings, very straightforwardly. It 
deals with practically every woman I've known, either intimately or 
Platonically. It'l be out in about a year. 

Could you describe your work in progress, The Breast of Russ Meyer. 

Will it really be twelve hours long? 

Yes. I've been working on it for five years. The bulk of the film is 
each of my twenty-nine films compressed, with cogency, down to 
twenty minutes. Then | go back to the scene of the crime, | 
photograph the town today, and I've shot interviews with many of 


the people involved in the films. It's essentially finished, maybe I'll 
shoot a few pick ups, maybe a few new pairs of chests. 


When you were in high school did you try to photograph some of your big 
breasted classmates? 


No, no, | was very shy. There was a girl | usted after who had giant 
tits named Polly. But no, noooo, | didn't get laid until | was twenty in 
France, thanks to Ernest Hemingway. 


Can you tell me about that story. 


We were trying to get into Paris, and we were ahead of our 
division, which was the French Division. And we encountered 
Hemingway, whose lieutenant, a Portugese gentleman, sug- 
gested that Hemingway take the boys down to the local notchery. 
And he did. The place was closed but we got in, and we were 
placed in this humongous place for the evening, and | had a nice 
experience with a girl with giant tits, because that was my taste 
even from much earlier years...| only lusted after women who had 
enormous tits! That was it, period. Soo0o, | selected the biggest 
titted girl there and we had a marvellous time. From then on, I've 
never bothered with small breasted women. I'd rather play cards. 


For more info on Russ Meyer, see the interview and biography by Jim Morton in RE/ 
‘SEARCH 10, and Dale Ashmun's interview in Film Threat 13, $5 by post ($3.50 in the US) 
‘rom: PO Box 951, Foyal Oak, Mi 48068, USA, 





FILMOGRAP H Y THIMMORALWEST 1962 


EUROPE INTHE RAW 1963 
‘THE FRENCH PEEP SHOW 1950 HEAVENLY BODIES 1963 


‘THEIMMORALMRTEAS 1959 LORNA 1964 

THISISMY BODY 1959 FANNY HILL 1964 

EVEAND THE HANDYMAN 1960 MUDHONEY 1964 

NAKED CAMERA 1960 MOTORPSYCHO 1965 

EROTICA 1961 FASTERPUSSYCAT, KILL! KILL! 1966 


MONDO TOPLESS 1966 SEVEN MINUTES 1971 


GOODMORNING & GOODBYE 1967 BLACKSNAKE 1972 
‘COMMON-LAW-CABIN 1967 SUPERVIXENS 1975, 

FINDERS KEEPERS, LOVERS, UPL 1976 

WEEPERS 1968 BENEATH THE VALLEY OF THE 
VIKEN 1968 ULTRAVIKENS 1979 


MONDO TOPLESS2 1987 
THEBREAST OF RUSS MEYER 1968 


CHERRY, HARRY & RAQUEL 1968 
BEYOND THE VALLEY OF THEDOLLS 1970 
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ARTISTS AGAINST RAMPANT 
GOVERNMENT HOMOPHOBIA 


*B-I-G-G-E-R+ &-B-E-T-T-E-R* T-H°A‘N* E-V-E-R> 


 . Des = 

CAMDEN CENTRE BIDBOROUGH ST LONDON WC1 
‘The Comicbook Marketplace is held DOORS OPEN MID-DAY 
snd sta ow minutcswalk tom kings (__ ADMISSION FREE 
Cross, St. Pancras and Euston Stations. 


‘There are more than sixty tables with over 
150000 comicbooks and magazines on 


rl fre, to Branston colors WOLVERINE 


Sandwiches, rolls, snacks, and hot and a, 

Cold drinks are available throughout the yds 

day from the refreshment area located in 8 ‘ 
the dealers room, P s, , 


t there Bus: 14, 30, 45, 46, 63, 

, 221, 263 to Kings Cross or 
Camden Town Hall. Underground: Circle, 4 
Metropolitan, Northern, Piccadilly or 
Victoria Line to Kings Cross. 


‘FUTURE COMICBOOK MARKETPLACE DATES 


SUNDAY NOVEMBER 6TH 
DATES FOR 1989 TO BE ANNOUNCED 


Interested in the above 


The SHEFFIELD SPACE CENTRE provides 
the service you are looking for. Now in our 9th YEAR 
our comprehensive stock includes: 
All major comic products 
2000 A.D. New & Back Issues 


Portfolios 

Tho 

TShirts 

Comic bags & boxes 
WEEKLY delivery of AMERICAN 
COMICS 
U.K. & U.S. Paperback Fiction 
Star Trek and Dr. Who material 
Film & TV. merchandise: 
Patches, badges, model 
toys, posters, stills 
& album soundtracks, 

Mail Order 

If you don't live in the area we offer a mail order service. Please send a 
SAE or two INTERNATIONAL REPLY COUPONS stating your interests. 


33 THE WICKER, SHEFFIELD S3 8HS, ENGLAND 
TEL: (0742) 758905 








BRIAN BOLLAND 
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THE SPONGE 


“BXLAND 





THE SPONCE \ 





FEW PEOPLE, AS THEY SOAP 
THEMSELNES IK) THEIR BATHS, 
REALISE THAT THE WasHinic — 
AID THEY ARE USING WAS 


ONCE A LIVING CREATORE 





L 


LUKE THE HOMAN BEING THE 
SPONGE PRODOSES OVA AND 
SPERMS, THE LATTER, SHEN 

RIPE, SOIM AROONYD, UNTIL THEY 
BEAcH ANOTHER SPONGE 














DRADL TOWARD THIS SRANKE 
THEY ENCOUNTER AND 

PERTILISE THE BGG Cece 
oR OYOM 






THE FERTILISED EGG BREAKS 
FREE ST THE SPONCE AND, 
USING FLAGELLA \T HAS 
SRousny, FLAPS AROOND 
WW THE WATER FOR NO 
BECAGERT REASON 








THIS PIN-HEAD- SIZED 
ORGANISM Is THE LAVA OF 
THE SPONGE. 














PRerTy SeOND THE FLAGELLA 
DROP OFF AND THE LAVA 
FLOATS To THE SEA BED 
AND BECOMES A NEW 





THERE IT SITS FOR THE REST 
OF ITS LIFE, FOOD PAIATICLES! 
WAFTING THROUGH ITS PORES 
AND THE WHOLE PROKESS 
REGINS AGAIN 























JOST STING THERE WEEK iD 
WEEK SOT THINKING ABOUT 
REPRODUCTION . 


pe | 































Wwuars THE 
FUN WW THAT? 
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BREAK /\ FEW GEARS 


oem 








WHAT_ON EARTH HAVE TOU 
GOT ON P/ 
a (lo. 
YY 








OW, YOU MEAN THE COAT AND HAT 


WELL, YE 
\ 














THE BLACK COAT, THE SCARF, 
THE HAIR A LITTLE UNTIDY, 
THE BEMUSED EXPRESSION , 
THAT 1S HOW PEOPLE KNow ME, 
WHAT THEY EXPECT OF ME, 


QUITE FRANKLY, EVEY, | WAS 
BORED WITH THE OLD ME. 
| THOUGHT IT WAS TIME FOR 
A NEW IMAGE. 


















VE DONE THAT ... BEEN THERE, 
| HAVE To BE ONE STEP AHEAD. 
KEEP THEM GUESSING / 




















' HAD TO RE-INVENT & 
MYSELF. . 





WY 
























1 DECIDED TO KEEP THE mous: @ 
TACHE BECAUSE | BELIEVE 
\T GIVES MY FACE CHARACTER 


















AND DEFINITION, 








\ THINK THE NEW ME WILL 
TURN A FEW HEADS, BREAK 
A FEW HEARTS- 
















CAN | BE HONEST ? 
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10 MARKET SQ., ARCADE, HANLEY, STOKE ON TRENT, STI INU. TEL: 0782 279294 
‘ANOTHER WORLD’, 23 SILVER STREET, LEICESTER, LE! SEU. TEL: 0533 515266 
FORTHE LARGEST SELECTION OF: COMICS, GAMES, MAGAZINES, BOOKS, POSTERS, POST CARDS, T-SHIRTS, BADGES, ETC. 


WE SPECIALISE IN AMERICAN AND BRITISH CO! NCE FICTION, FANTASY, FILM AND TV, HORRO! MARTIAL ARTS, 
ROLE P 









S(eTsiNel= F Ilene Biever Stele) 


CELEBRATING 15 YEARS 
WITH TWO GREAT SHOPS 


The COMIC SHOP has an excellent range of 
IMPORTS, GRAPHIC NOVELS, POSTERS, 
EUROPEAN ALBUMS, SOUNDTRACKS, 

T-SHIRTS and MEMORABILIA 














Rey 
ort PORTOBELLO ROAD 
LONDON wil. 


ae WORLD'S GREATEST COMIC SHOP! 
FOR FREE MAIL ORDER CATALOGUE TEL. (0/) 22! 3858 The ROCK: SHOP Stare. all the lmvead 
S.F,,-FANTASY and HORROR from home 


and abroad plus an extensive backstock. 














BUT SURELY THAT'S A 
MATTER OF OPINION... 
We also offer a fast and reliable MAIL 


ORDER SERVICE. 031 667 0426 





ooKsHOP 








Scotland's biggest and best range of comics and books. 
40-42 West Crosscauseway, Edinburgh (comics) 
17 West Crosscauseway, Edinburgh (books) 





FEW PEOPLE REALLY KNOW what life can 
be like for a dancer in a nude revue 
nightclub. But that night in a Montreal 
bar, when former housewife Sylvie 
Rancourt stepped into the spotlight as 
‘Melody’, she began a first-hand voy- 
age of discovery into this twilight 
world — a profession she found tough 
enough to start, but even tougher to 
win respect for. Through troubles with 
her husband, her family, her employ- 
ers, she survived thanks to her own 
self-reliance and her close friendships 
with the other dancers. But six years of 
this work took their toll. To confront 
her conflicting emotions, she wrote, 
drew and published her autobiogra- 
phy, at first for the clubs’ clientele, 
then through Quebec newsstands, 
Now her true story is being re-told, 
drawn by Jacques Boivin, in an inti- 
mate revealing portrait of Melody. 
Yves Alix talked to her about her life 
conand off the small stage, 





THE AVERAGE PERSON isn't foo keen on read- 
ing, and since the world of dancers and 
performance is a visual one, | thought it 
would work well in comics. In these books | 
relate my experiences os a dancer, without 
heavy dramatisation or moral messages. 
After all I've lived through, I'm in a good 
Position to describe the environment that 
nude dancers evolve in. But the first book 
wos done primarily as o release; I'd even 
say that it saved my life. It enabled me fo 
look at my situation and to understand my- 
self through a new perspective. It wasn't 
intended for publication, but people told me 


that it was interesting, sincere, so | thought, 
‘This is a step | have to take for all the girls 
who are silent about what they're living!" It's 
not that dancers are ashamed, but generally 
the less they have to talk about their work, 
the better. 


Because ofthe opinions people have of 
dancers? 

The girls oren’t proud of their profession 
when they’re in ordinary society, in shops, 
restaurants, meeting new friends and so on. 
IF you're at at a Christmas party in a really 
straight fomily, you can't say you're a 
dancer! They'll look askew and deluge you 
with questions: ‘Don't you get embar- 
rossed?’, ‘Do you take drugs?’. Only 
‘small minority will accept us openly, often 
because they're already port ofthe world of 
bars, pool-rooms, places like thot, where 
it's not unusual to associate with dancers. 

If a landlord knows that you work os a 
dancer, he'll often refuse to rent you on 
‘apartment, thinking ‘She'll bring back cus- 
fomers..’ At one point | had a hard time 
finding a place to live because of my work. 
When | finally found one, it was not in on 
crea | wanted. 

What's been the public reaction to your 

albums? 
| launched them in the clubs, the owners 
helped me, the girls and the customers 
encouraged me. Generally, people like the 
books but they're not too crazy about my 
artwork, 
Whyis thot? 

My drawings are simple and not very erotic 
On the other hand, | wouldn't want the art to 
be foo sexy because | don’t want to do a 


sexist book. The important thing fo me is the 
human element. A sexy comic strip would 
almost be contrary to my ideas, since many 
of the people who go to clubs have some 
kind of problem with sex; it wouldn't be 
helping them to go in that direction. 
‘What is a dancer's work like? 

It’s a fine profession, which allows us a lot 
of freedom. What's more difficult though 
are the working hours, your aching feet at 
the end of the evening, and morale is also 
important, because if you can’t keep your 
spiris high, it gets hard. There's more com- 
petition than before, and it pays less, be- 
cause there used to be half as many girls for 
twice the salary, and now there's twice as 
many girls for less salary. The end result is 
competition between the dancers. 

There's also the problem of age. By the 
time you're twenty-four, you're already an 
cold dancer, people presume you've already 
had children, and your body's worn out 
They'd much prefer to see young girls, who 
are pretty and fresh. That means that when 
you're thirty and over, there’s only o small 
number of clubs where you can work, and 
most of those are pretty close to being 
dumps. 

There's also the loud music. 

Girls generally find the music is never loud 
‘enough, they don't like to hear the custom. 
ers talk. They like getting lost in the music 
cand dancing for themselves. They also pre- 
fer the club to be darker so that they can’t 
distinguish everyone. 

In your ith book, you launched the idea of 

{an organisation. 

| wanted to set up an association for dane- 


AUTOBIOGRAPHY 


ers, 0 general help and training centre, with 
daycare, psychological services, help with 
drugs, a job agency, dancing classes, ele... 
But the girls won't commit themselves se- 
riously. Most tell me, ‘W's @ great idea! 
When ifs running, we'll join in!” But to get 
such a centre going, it would take plenty of 
collaboration. The girls aren't willing to in- 
vest fime into it, because they always think, 
‘This will be my last year.’ I've said this 
myself too, but after six years I'm still danc- 
ing. It would take government grants, simi- 
lar to centres for battered women, because 
dancers would deal with it in the same way, 
they'd only show up when they're in rouble. 
You have a rather feminist attitude. 
I'm not a feminist and | adore men. It’s not a 
question of being feminis, i's just a ques- 
tion of facing reality. 

There were feminist demonstrations outside 
some clubs, the Caprice among others ~ 
‘what's your opinion on this? 

I'd certainly have joined them myself if I'd 
known, because | believe you can put on a 
beautiful nude revue, but not make it sexier 
just to make more money. People have to 
understand that the nude is beautiful, it's 
sensual and erotic, i's not automatically o 

sex object. 





Melody ~ The True Story of a 
Nude Dancer written by Sylvie 
Rancourt and drawn by Jacques 
Boivin is published quarterly by 
Kitchen Sink, $2.00/21.25 Import. 





Originally presented in La Criée, 
November 12th 1986," Montreat 
cond translated from the French 
bByJocques Boivin 
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ssponmaninein« conser annexe LOVE ME TENDER 


Pi 
Td not touched a drep aff evening but 1 had a hangover, 
My head ached from her Cries, her reprobches, har 
Sighs of boredom. 


Ta) 


Nothing was working 
A Cpa: 

We were dt the end 

of our tethers 

in the game of Love. 


ast night, faced with hor icy MM | [She retaliated, Insulting me, then 
Contempt, | provoked her. HM | [took off, slamming the door, ‘furious, 
BERRY PEO per beck erts ovtraged, miserable too, leaving me 
5 : : 


= empty with a bitter taste on my lip: 


OF COURSE, MATILDA My DEAR, You CAN 
ON THE DOOR / 





LETTERING: TREVS PHOENIX 
18 ESCAPE 


EO AFTER 
EN, EVEN - 
NGS AND WEEK- 
ENDS. RING 49~- 
28-23-06" 


ERR..ARE YOU FREE THIS 
EVENING 7 I MEAN, T HAVE TO 
GO OUT... T_ READ YOUR A’ 
ON... YES, THAT'S RIGHT, UH, 
HOW OLD (8 HE 7 EWE, HE'S 
PVE /.. EIGHT O'CLOCK, YES, 


1S THIS HIS ROOM? 
CAN 
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/¢ was Dovble or Avits, / knew it. 
The trap wes crude, but it was 
tco late to tuth back how... 


WAS quits, 
Poor foo), Shae: were. 
2 ThE Shed; 


YOUR CHILD 7 WHERE'S YouR 
CHILO? THERE'S No CHILD HERE! 


Sli 


MR SORRE! 


LZ 
SPECTOR BONN! 
INSHE Vice SQUAD | 
i 
N 


n8L'S n0re, 

> turn inte & drama, and 
one with 2 quite nasty flavey- 
When th 





LISTEN , YOU 
YOu TALK OR NOT, THAT'S UP TO 


ANY CASE ,You'LL GET TEN Years pani 


BASTARD / I DON'T CARE IF 


IN 
imum! 


YEAH , YOU'LL BE SENT 


DOWN, 

YOU SHIT, AND WHEN You 

CUEEACE, Youn NASTY 
QUEER LITTLE BALLS 


of me, Know 
Bt 1E wasnt 2 Crime... 


ARE GONNA BE LIKE 
DRIED S 


meat 
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Vv 





TI Te 
ENOUGH! ALLT 
WANT If MY ARSE... 


HE'S AUST LIKE THE 


= } 
<< 4 
AS IF L WAS A WHORE, . HOW 
MANY LOVERS IN THE PAST 
THREE YEARS 2 TOO MANY... 
AND NONE OF THEM EVER 
«RRA IR FINGERS + WHO REALLY KNOWS 
MEN DON'T LOVE A IM ALIVE... 


WHORE, THEY ; 
HER. IF 7 cou! 
ONE MAN , JUST ONE. 





NO... DON'T HURT ME... I BEG YOU... T HAVE LOVELY HAIR, You "RUN YOUR FINGERS 
THROUGH ™Y HAIR... PON‘T HURT ME... PLEASE... 


DONT. HURT... ME. 


ZA on 
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IT CAN'T BE HIM... 
[AT THE TRIAL HE 
LOOKED AT ME, 


IF He WANTS To, THEN HE LOVES ME,, THAT'S 
ROW I WANT Him TO LOVE ME. OTHERWISE 
3 AM NOTHING, A SPECK OF DUST... 


BVT I WANT TO SEE 
HIM. TLL ASK HIM IF 
HE WANTS TO BE TH 
FATHER OF MY CHILD... 





2 ESCAPE 


the 
Ke hi 
14. 


, EG 


St 


oa 


s 


4 





ft to right) 
(flat) 
gner Frencl 
st from: 
Lille. 


ies hosted by JOR 
Ke three of them, Rat 


BACKGROUND ILLUSTRATION BY MILTON CANIFF, 
WHO DIED ON APRIL 3rd 1988. IN TRIBUTE, BURMA 
FROM TERRY AND THE PIRATES 





fink, The Torill Killers and The Incredibly 
Strange Creatures Who Stopped Living 
‘And Became Mixed-Up Zombies number 
the first video releases on Mondo Movies. 
Operating from the Psychotronic Shop in 
onidon's Camden Town, Mondo Movies 

Prise to unearth some of the most 

ess and demented cult films you're 

t0 sce. The videos are distributed by 


Tits 
NORE 








JOHN BAGNALL 


Thee Cae SS: CRIPLENS 


The Catholic Seminary af the oy ae mae: a rj} Then came the day we were Sent 
outside to our first parishes -- 


haven gor two years-- 










So where they 
Sending you ? 












d 
Ce LI'm 
A (s-Sure He will. 








Not Knowing what my Sellow Curate was hinting at 
Lr put zits Whe lord, packed my Wuteate 


plas = 
“ie g es mar rel 
=f 3 <A N= 
i LL / ee \ay pe Ny 
a 














“Al 
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=" parish anda 
hals" he Said! 






BA SCX: 0-RAMA) Bie 


ie je Acro) i AFA 















Viley BIG BOY ¥ 
can to spend 
$4 | some time 

4\ with Crystal 229 





















no es AD That gvy makes our 
but | ECA | progession 4 MISERY-- 
You'd be happier with me} 
but i$ you must-- itS 
THATAWAY. 


Fei more 
BRENNAN? 






















Tis 1, Father Ignatius. 
tell me did I, See You 7 
ay Hee Saal 
‘ALL 01 
ADAM «CA 


é2) EVE-IL 



















T had always been taught to be humble but 
L couldn't help Concluding Father Ignativs 
(> 


was UNBALANCED! 
ey 
, &. ig 


At Sunday Mass there was 


N ation . 
0 ge ion pee 
63 (CZG 2 


bys 
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What could I do? L had no-one to turn to: Father 
Ignatius Was beyond questioning and I Couldn’t 
go back to the College to Confess FAILURE in 
my FIRST PARISH. [Z& 7 


Another 2 weeks passed and I was 
getting desperate --- 


Tonight our reading) —<—~ 
will be on the “(ye 
grace o$ CELIBACY 8? 


ic 

















L tried prayer but I Couldn't 
concentrate — I HAD TO GET 
uT! 










pant, CRYSTAL! >= 
nS AE 
D fa »), 


y i) 





ny 


r I woke the next morning feeling 


Somehow relieved dnd §resh-- 
ne = 


Come inside 
and tell me 


every thing ‘ 


1 
KS 
ESS 


eV) 





TF you fee] tempted to visit 
the hussies o£ the $leSh AGAIN 
I Shall have no 

choice but to put 


ELECTRIC 
CRUCIFIX! 


YW 
He’s going, 
MORE, 


ESCAPE 











Z had to see her one last time. 


Fearing now Sor my LIFE L 


_- but I couldn‘t 
was doomed to OBEY-- b 


stop thinking abou 
Za 








My heart was pounding as crazed Father 
Ignatius dragged me to his Care 


Your SIN must 
be PUNISHED, 


Oh ELMORE -- 
you escaped, 
just Sor me! 





I thought I was 4 GoNER aS [but prompted by my dear 
‘the maniac, priest shackled Cryetal, the police arrived 
me to his hideous invention just in time. 





NS 


o> 
AMY 





y/ 
PZ 


5 I 


Oh, and by the way Z NEVER DID become a priest. 
They Aren't Allowed to MARRY dre they? 










So did I really draw the Short Straw 
when Z came to St.Crippens ? One 
's Sor Sure, it Changed my lige. 

















END 
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HAVE You GoT ISSUE ONE 
HAVING OF THE SILVER SURFER? 
+ = 


TROUBLE —~ 
(ES 


GETTING AL GRY 
YOUR 


COMICS? 


NO. THIS ISA 
LAUNDERETTE 


irgin Megastore Virgin Megastore Virgin Megastore 
4-16 Oxford Street 98 Corporation St 157-161 Western Rd 
Birmingham Brighton 
or phone or phone 
021-200 1437 0273-25300 






























Sa 
Chad, of i 

ad. London 
WC2H OFP 


‘Telephone. 
0-839 2712 






ENGLISH & )) AMERICAN 





COMICS, BACK ISSUES, TIN TIN,VI1Z, 
ASTERIX, ETC 
PAPERBACKS,SCI-FIC, HORROR, 
FILM,STAR TREK,DRWHO,ETC 
BOOKS, BEST SELLERS, L/FORMATS 
GRAPHIC NOVELS,ETC 











eee $< OPEN MON-SAT 9.30-9.00Pm 
THEY'RE SEARCHING FOR THE MOST COMPRENENSIVE COMIC SHOPS IM THE UMIVERSE! SO FARTHEY'VE FOUND. SUNDAYS 11.00-9.00 pm 
NOSTALGIA COMICS, 14-18 SHALLOROOK QUEENSWAY.CITY CENTRE BIRMINGHAM TEL.02-8430103 sneonesePIL US) MAIL ORDERS ce 
WOSTALGIA COMICS: ‘12. MATILOA STREET, OFF THE MOOR, SHEFFIELD TEL.0742-768475 


OSTALGIAO COMICS 128 MUDDLE WALK, BROADMARSH CENTRE NOTTINGHAM TE 0602:584706 








HN" 


PHOTO: BRENDAN MacNEIL 


Interview by Paul Gravett 


Described by The Guardian as walk- 
ing ‘a tightrope between lousy taste 
and perfect observation’, John Dowie 
mows the stage, pouncing on the ab- 
surdities in any topic from sex to slugs 
(and usually back again). He's 
appeared with Rory Bremner on 
BBC2's ‘Now Something Else’, played 
007 in the ICA’s James Bond Panto 
and directed Roy Hutchins in the 
deeply moving Whale Nation, the epic 
poem by Heathcote Williams, now 
running at the Edinburgh Festival, This 
month, Dowie retums to the Canal 
Café Theatre where he will throw him- 
self into Hard To Swallow, a one-man 
cabaret, that by no coincidence is also 
the title for a new book of his funniest 
routines, illustrated by the eminent 
Hunt Emerson. 








Is your Hard To Swallow show going o be 

the stage version ofthe book? 
No, itll be more up-to-date. | might do « 
couple of bits from i, but most of i! don't 
do any more, My life hs changed, now that 
ve gota chil 

Aboy ora gid? 

Oh a boy. | don't have any female genes! 
He's nearly eighteen months now. His 
name's Harry. 

How has yourlfe changed? 
You find you redefine the way you view the 
world. When you have o baby, you have a 
different place in the world, You'e not the 
child in the family anymore. You always 
assume youll grow up one day, but you 
have o view of your place in the world, 
below your parents on on adult level, | sup- 





ARUDE AWAKENING 
DRAWN BY HUNT EMERSON 






pose. But when you have o baby, you re- 

clise there's a further link in the chain. You 

don't take yourself quite so seriously 
Has it changed your comedy? 

Yes, there's no point in my going on stage 

‘ond being concerned with something that 

I'm no longer concerned about. Who gives 

cofuck about underpants, | certainly don’! 

also have a different attitude to the job now. 

Ihave fo be sure I'm good at it, because I'm 

‘owore that one day my boy might see me 

doing it and | can't embarrass him! 

Alot of your eat comedy comes from your 
repressive youth, where sex was not talked 
about. | assumed from all your Biblical and 

Popal references that you're Catholic? 
No, not at all. I'm a jealous Catholic! ld 
have loved all that torment, torture, and 
uit ond then rejecting it all! Portrait ofthe 
artist as a young dog! No, | didn't’ go 
through that. But a lt of people have a hard 
time when they grow up, because of the lack 
of information. | spent a large part of my 
teenage years concerned that | might be a 
homosexual and expecting all manner of 
arief as 0 consequence. If had the know! 
edge that being a homosexual doesn’t ne- 
cessarily entail grief, then that would have 
been useful. | think we're edging towards 

that. If we survive, my boy’s going to have a 

completely different atfitude. | was at a 

friend of mine who has a daughter who at 


that time was about nine years old, and we 
were making knowing jokes about homo- 
sexvols, the sort you wouldn't normally do, 
but you can do, ifyou know what the ground 
rules are. And this kid told us off! She didn’t 
realise we were talking in quotation marks. 
She gave us a severe telling off, which was 
very nice. And this was ten years ago. 

You mention in the book, for instance in the 
elephant tampox joke, how you're surprised 
‘athow much more children know these. 
days. 

Yes, | never slop seeing white kids ond 
black kids playing together, which was 
unprecedented in my youth | lived in Bir- 
mingham, which has a very high immigrant 
population, and at the school | went to, 
there were about three black kids in it. Kids 
will go home and their parents are going to 
have sexual relationships that are outside 
what the Conservative Party of Great Britain 

might consider the norm and accept them. 
‘So what are your feelings on Clause 28? 
I think they’ve left it far too late. | think this 
Clause 28 is unenforceable nonsense. Well, 
it's enforceable to a degree, but it’s still 
nonsense. If they really wanted to have this 
kind of operation, somebody should have 
done it twenty years ago, People | know 
who are having children, aren't going to 
keep their children away from what the idea 
of a homosexual is. 


COMEDY 


JME 


What effects do you think the Government's 
‘AIDS warnings are having? 
There's clear evidence that homosexuals 
behave differently now, but that was a self- 
imposed change. There was no real 
Government campaign aimed at homosex- 
vals. The Government don't really core 
much about people dying of hyperthermia, 
so why are they concerned about people 
dying of AIDS? They certainly weren't con- 
cerned when it wos considered, obviously 
incorrectly, to be « ‘gay plague’. So why ore 
they concerned about it now that it’s 
spreading into the helerosexual com- 
munity? lt obviously has a economic basis, it 
must be something to do with money. Per- 
haps ifs because only rich people con 
afford call girls and most of them work for 
the Tory party and they don’t want their 
financiers to keel over?! 
So do you think children should have 
everything explained to them now? 

Yes, of course they should, but that won't 
remove on area of innocence; if anything it 
will enhance it. When people talk about he 
innocence of childhood, what they usually 
talk about is their own personal innocence, 
whatever years ago. Children will always 
have that, but their innocence will be 
centred around or influenced by different 
things. Sex was mysterious to me up until the 
age of thirty-nine! Or in a broader woy say 
the age of eleven or twelve, Certainly be- 
fore that, if | thought about sex at all it wos 
only as something mysterious ond outside 
my experience. Just because children know 
there are people in the world who ore 
homosexual and people who aren't, that 
won't alter the way they feel about sex, 
they'll ust have more information. No one’s 
innocence is going to be shattered, There'll 
sill be homophobia, but there's far more 
information available to people now. No 
‘one's ever died from having too much infor- 
mation, now have they? 


Hard To Swallow, the book, by 
John Dowie & Hunt Emerson is 
published by Knockabout. Hard 
To Swallow,John Dos caba- 
ret, runs from August 19th to Sep- 
tember 3rd (not Mondays) at the 
Canal Café Theatre, 2 Delamere 
Terrace, London W2. Box offi- 
ceo:2e(01) 289 6054, 
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Titan Books continues the runaway success of 


LOVE AND ROCKETS and HEARTBREAK SOUP 


MECHANICS “DUCK FEET 


New Graphic novels from Los Bros Hernandez 


b 4 
‘ALOVE AND ROCKETS 


MECHANICS 73238 


LOVE AND ROCKETS... plus spaceships, 
robots, dinosaurs re’ 

millionaire. The sect 

JAMIE HERNANDEZ's precocious 
punkettes. 


Introduction by DAVE (WATCHMEN) 


vho aren't sure th 
comics 
‘THE NEW STATESMAN 
The strongest female characters in comics 


NEW MUSICAL EXPRESS 


160 page trade size paperback 
£6.95 
































AHEARTBREAK SOUP 


DUCK FEET éktrmciove: 


Further stories from Palomar, GILBERT 
HERNANDEZ's sleepy Mexican town, 
where life is forever altered by two 
visitors: An American photojournalist 
and an Indian witch. 


Introduction by ANGELA CARTER. 


ind death and 
ANGELA CARTER 
raordinary power and scope 


f the’80 TIME OUT 


128 page trade size {| 


paperback £5.95 N 

















FASHION 


Mh 


IT'S NIGHT ANDTHE CITY 
DRONES MINDLESSLY TO 
ITSELF, RESTLESS. THE HOT 
BLACK AIRIS HEAVY WITH 
EXPECTATION. IT’S NOT ONLY 
THE STREETS THAT STEAM AT 
THIS HOUR. SIRENS WAIL, 
NEONS BLINK, TEMPERATURES 
AND PASSIONS SOAR. NOW IS 
THE TIME TO KEEP YOUR COOL. 
NEW AGE UNDERWEAR, WORN 
TIGHT. CLOSE TO THE BODY, 
CLOSE TO THE SKIN. CLOSETO 

THE HEART. 





INTIMATE CLOTHING 
FOR WOMEN BY VAL PIRIOU 
FOR MEN BY GEOFF SLACK 


ILLUSTRATED 
BY SIMON BISLEY 


HIS: BLACK COTTON JERSY 
(GUSSETED SHORTS, WITH 
OBLONG MESHES DOWN BOTH 
SIDES, £30. 


HERS: CREAM BRA WITH LONG. 
SLEEVES IN COTTON LYCRA WITH 
BLACK PIPING. WITH A PAIR OF 
KNICKERS, £50. TIGHT-FITTING 
BLACK STOCKINGS IN COTTON 
LYCRA WITH CREAM SPIRAL 
PIPING DOWN LEGS, £40. 



















THIS PAGE. 
HIS: WHITE COTTON 
JERSEY SHORTS WITH MESH 
SIDES, SLIGHTLY V- 
FRONTED, £29. 


HERS: CREAM NIGHTDRESS 
WITH CROSS BACK IN 
COTTON LYCRA WITH 

BLACK ELASTICATED 
PIPING, £57. BLACK 
STOCKINGS, £27. 
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OPPOSITE. 
HIS: BLACK COTTON LYCRA 
LONG JOHNS FROM THE Y- 

FRONT COLLECTION, GUSSETED 
BELOW THE KNEE, WITH CUT- 
OUTS WITHIN WHITE ‘WHY’ 
LETTERS. CAN BE WORN AS 

CYCLING SHORTS, £43. 


HERS: BLACK CROSS-BACKED 
BRA WITH CREAM PIPING, WITH 
CREAM KNICKERS, £45. BLACK 
SUSPENDER BELT IN MINI-SKIRT 
STYLE, £25. BLACK STOCKINGS, 
£27. 





HIS: FORTIES-STYLE BRIEF IN 
WHITE COTTON LYCRA WITH 
RUCHES AT THE SIDES, £24. 


HERS: BRA WITH LONG SLEEVES 
AND HIGH-WAISTED KNICKERS 
CORSET-STYLE IN CREAM WITH 
BLACK PIPING, £50. CREAM 
STOCKINGS, £25. 


GEOFF SLACK ITEMS AVAILABLE, 
IN BLACK, WHITE OR CREAM. 


VAL PIRIOU ITEMS AVAILABLE IN 
CREAM WITH BLACK, OR BLACK 
WITH CREAM 








STOCKISTS 
GEOFF SLACK: LIMITED 
SELECTION FROM: WILLIWEAR, 
NEAL STREET, COVENT GARDEN; 
MILAN, TOTTENHAM HIGH 
ROAD. ENQUIRE ABOUT ONE- 
OFFS TO (01) 743 7713. 


VAL PIRIOU: IN LONDON: WAY 
IN, HARRODS; ACADEMY, NEW 
BERWICK STREET; THE FITNESS 
CENTRE, FLORAL STREET; RAP, 
NEAL STREET. OUTSIDE 
LONDON: PIERROT, RICHMOND; 
SQUARE, BATH; ICHI NI SAN, 
GLASGOW. 


DESIGN 


Neville Brody’s 
retrospective at the Victoria 
& Albert Museum may 
signal the end of a design 
era of ice-cool corporate 
chic. The global culture 
saturation of the late 
Eighties demands 
something wilder and 
richer, something like the 
intense computerised 
collages and fast art of 
London's most dynamic 
design duo Thunderjockeys 












HUNDERJOCKEYS 
were invited last November 
to present their work at a 
top-flight seminar in New 
York. ‘We didn’t want to 
{goo out ond just give o talk. 
We wanted to do something special.” At 
clmost the eleventh hour, they devised a 
confrontational performance on ‘Desire’, 
that they could pack away in their suit- 
cases. ‘We built o portable sculpture that 
comes out of a suitcase and shokes and 
wails when the motor is turned on. We 
had Barbie dolls swinging cround with 
funny heads and torn clothes, loud music, 
smoke.’ Graham remembers, ‘There 
were all these girls from Illinois ready to 
take notes, and we came on half naked, 
We had little jock straps but at the last 
minute we bottled out and made bum 
flaps out of bin liners! People didn’t 
know how to take it.” 

Behind all this, twenty feet high, they 
projected slides of « hundred new pieces 
of ariwork obout sex, love, AIDS, money, 
all produced via computer. John ex- 
plains, ‘Objects ond images are token 


PHOTO: RICHARD CROFT 


info the computer via video camera and 
stored. You then assemble them on 
screen, like collage, only it's more flex- 
ible, because the objects come alive, you 
can change their shape, colour, size, and 
honddraw straight onto the screen with o 
digitised pod. We've been lucky enough 
to get Imagine to let us experiment on the 
computer, to use it like a tool, like paint, 
cand scratch int i, bite it! 

To rest from their VDUs, they switched 
to directing and acting in nutty live-action 
episodes of Thunderjockeys In 
Space for MIV Europe, taking over 
MTV's temporarily vacated Accounts 
Department with their space-shed set. 
Classmate Danny Inwards mode their 
clothes out of amazingly patterned Nige- 
rian fabrics. They've also produced the 
title sequence for MTV's ‘Worldbeat’ 
show, and startled Covent Garden shop- 
pers with a window display for Paul 
Smith, filling it with a crazy gilt clock 
from an Eost End Pokistoni shop, black 
Sindy dolls, a crucifix made out of toys 
cand rubble from roadworks outside. 

Now they're working on images for 


Living Colour, on American all-black 
rock band, with on album ‘Vivid’ and 
single ‘Middle Man’ out on Epic. 'That 
come from our New York visit. Living 
Colour is our baby. They arre a band 
you can work with right from scratch, 
rather than trying to manipulate a band 
that’s already got an image io use 
something new. They're a black band 
playing rock music on the edge of Heavy 
Metal, Living Colour arren't into being 





dlossifed. They haven't got ony pre- 


conceived ideas.’ s] 


Nor have Thunderjockeys, aaN 


«as they superabsorb the wondrous cultu- 
ral chaos all around us and re-invent it. 
‘We like making things out of things that 
already exist, altering them, making 
new world out of the world that’s olready 
here. We are moking a world that 
maybe, in the future, will erupt out of 
what's here now." 


FROM THUNDERJOCKEYS IN SPACE 
SHOWN ON MTV EUROPE. NEO- 
CRACKPOTS FROM LEFT TO RIGHT JOHN 
ENGLAND AND GRAHAM ELLIOTT. THE 
CLOTHES ARE THE INVENTION OF 
DANNY INWARDS 
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LA PAGE BOOKSHOP, 
7 Harrington Road, 
London SW7 

Tel: 01 589 5991 


ALL THE LATEST BD 
ALBUMS 
AT THE LOWEST PRICES! 


COME IN AND BROWSE, 
OR SEND AN SAE OR IRC 
FOR AFREE 
ILLUSTRATED A-Z 
CATALOGUE LISTING 
OVER ONE THOUSAND BD 
TITLES AVAILABLE BY 
MAIL ORDER. 
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COMICS 
BOOKS 





POSTERS 
STILLS 
SOUNDTRACKS 
T-SHIRTS 
MAGAZINES 


MAGAZINE & 
POSTER CENTRE 
21 Hanging Ditch, 
(Under the ‘COPY’ sign) 
Com Exchange Building, 
Manchester. 

Tel: 061-832 7044 


Q@BYSSEY7 QDYSSEY 


University Precinct Centre Unit 6, 

Oxford Road, Harrison Street 
Manchester. Off Vicar Lane. 
(Entrance opposite Lente. 


“061273 6586 "ek 0832 426325 














The publishers of SPEAKEASY bring you... 


AME VIDEO «@ 





Ou PRODUoTONS) 














Allvely programme featuring frank and controversial interviews with the 
Creative and editorial contributors to Britain's most important comic. The video 
deals with the start and pre-history of 2000 AD as well as its future, along with an 
in depth analysis of Judge Dredd and other significant characters 
Contributors inclucie: ALAN MOORE @ DAVE GIBBONS @ MIKE McMAHON 
PAT MILLS © JOHN SANDERS @ KEVIN O'NEILL @ ALAN GRANT @ STEVE McMANUS 
[MARTIN BARKER @ CAM KENNEDY @ MIKE BARON @ RICHARD BURTON 











With source material gained from an in depth private interview and a lecture at 
the LC.A., backed up by the UK and US top creators giving their views on one 
‘of the meium’s most influential and charming creators. 
Attogether a remarkable insight into the man who created The Spirit, and 
wiote, drew and published the first ‘graphic novel 
Contributors include: ART SPIEGELMAN @ JOHN BOLTON @ ALAN MOORE @ PAT MLS 
DAVE GIBBONS © TRINA ROBBINS @ WALT SIMONSON @ KEVIN O/NEIL @ CHRIS CLAREMONT 
BIL SIENKIEWICZ_ond mony moro 








COMICS PROFILE 3, WATCH THE MEN-- DAVE GIBBONS AND ALAN MOORE 
Now is your chance to watch the Watchmen, as Alan Moore ond Dave 
Gibbons talk about their career, their views on comics and their attitudes 
towards superheroes. A candid and behind-the-scenes lock at the comics 
industry and the two people who have created the phenomenon of the year 





that has become the watchword for superhero comics - The Watchmen. 








Last Summer the IC.A. tumed its hallowed halls over to comics. Amongst the 
many events was a ‘sell out’ talk by one of Britain's foremost comic creators, 
‘Alan Moore. If you missed the talk or would like to see it again, now is your 
chance, Comic Profiles brings you the forty minute chat with artwork to 
highlight many points made by Alan Moore. 











SPECIAL PRE-RELEASE PRICE OF £9.99 


NEW! NEW! NEW! NEW! 


COMICS PROFILES, BILL SIENKIEWICZ & JOHN BOLTON 
‘Anin depth interview with the artist who has given us his styish versions of 
Moon Knightand The New Mutants, and who has collaborated with Frank Miller 
‘on the highty innovative Elektra series and Daredevil graphic novel 
We aso speak to John Botton, whose beautiful penwork has added a new 
dimension to such strips as Father Shandor, Black Dragon and Marada the She- 
Wolf, and his upcoming Epic Comics project, Someplace Strange. 


(£12.9 95 when officially released) 








The videotapes are approximately 50 minutes in length, are protected by rental style 
library cases and have attractive wraparound full colour covers. Overseas orders 
cannot be accepted at the present. 

(Cheques and postal orders only please, payable to: C.A. PRODUCTIONS 


C.A. PRODUCTIONS 
UNIT 4 

St MARY'S ROAD 
SYDENHAM 
LEAMINGTON 

CV31 1PR 


ORDER FORM [ 


‘Special Discount-order two tapes at £12 each 
orthree tapes at £11 each or four tapes al £10 each 


Name & Address 





TEN YEARS OF 2000AD-A VIDEO CELEBRATION £12.95 | 
WILL EISNER-A LIFE IN SEQUENTIAL ART £12.95 | 
WATCH THE MEN-DAVE GIBBONS AND ALAN MOORE .. £12.95 

‘ALAN MOORE ICONOCLASM AT THE L.A. £12.95 | 
BILL SIENKIEWICZ & JOHN BOLTON (special price) £9.99 | 











Total 











SERGE CLERC 


LET MEIN, ITT A 
MATTER OF LIFE OR 
DEATH 

















iT KNOW, WHAT WA mI 

est WANT! me K% BORROW YOUR 
ANSWER’? NO/ fe 

= cil FP Wil WE MOTHERS oy 
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EXACTLY, A GIRL AT THE 
MOCAMBO! 1 TOLD 
HER TWAS HER PRINCE 
CHARMING / 























SAM, I'VE GOT A HORRIBLE. 
FEELING / WHO IS THIS GIRLZ 


PT KNOW 
11S A SHOCK | 
Be BRAVE 7 


PAS ME 


* 


<a NW) = 
: A 
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TUL BITE YOUR 
FINGER / 


PTL KNOK 
EVERYONE OUT IN 
THIS OUTeIT/ 





J MUST ADMIT, PEOPLE’S PRIVATE HELLO! tHe 
/ ! STACCATO OF 
stiLLEtos | 







THE STACCATO OF 
HER 
Stietos / 





ow! 
WHAT Wa TES 


TRYAS Yal MAY To 
RESIST THE CALL OF 
LONE ,T CAN TELL THAT 






THESE 
TROUSERS ARE A 
KNOCKOUT / 1 MUST 
TRY'EM ON // 
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SAM, You'Re Ne, 
GENTLEMAN / LD LADIES HANDBAG 
CORRECTION | Se tie eer & 


you ARE wlll 











TAT GUYS NO GENTLEMAN 
HES A GIGELO, A 
BOLSHEVIK, Bow Ase, 








Bl < el 
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THE 
ORIGINAL 
AND 


STILL THE BEST! 


RININBOWS 


THE BEST COMICS 
SPECIALISTS 

IN OXFORDSHIRE 

78A COWLEY ROAD, OXFORD 
@ 0865 251140 


END 





[hon -THURS & SAT: 10—12.45,1.30—6 FRI: CLOSED 5.30 

















JUST COMICS 


The Comics Mail Order Specialist 





American and British 
Comics 


SAE for 28 page 
catalogue of 100,000 
comic books. 
Marvel, DC, 2000AD. 
Also plastic bags for 
comic protection. 


JUST COMICS 

(Justin Ebbs) 

2, Crossmead Avenue 
Greenford 

Middlesex 

UB6 9TY 

England 











DALE ASHMUN, trash culture journal for 
Shop, Film Threat and Roadkill is ‘doing’ Europe 
in loud Howaiion shits. JOHN BAGNALL 
wos described by Blitz as..he Brian Wilson of 
the comic vision, a minture of gnarled Top Cat 
cartooning (Hanna Barbaric?) with Raymond 
Carver short stores. His totes span from Beach 
Boys fo Buthole Surers and he edits Hairy HiFi 
‘and Ginchy Gazete, MARC BAINES, mail 
order fend, criiques for Underground and Of- 
bot. He plays guitar ond writes in The Awesome 
Groove, whose first single is out soon on the Big 
Noise from Archgote label. EDMOND 
BAUDOIN's expressive graphics oppear in 
igh critically acclaimed albums published by 
Fajuropoli. He lives in Nice inthe souh of Fones 
cand this marks bis frst publication in English 
SIMON BISLEY, former bodybuilder ond 
bike-stipper, sploshes out nex in full poined 
colour on Z0Q0ADS Slane He's saving up for 
‘new drum Kt o play in Thrash Metol bond, Tomb, 
‘nd expeds a baby in September. BRIAN 
BOLLAND, aris on The Kiling Joe, recelly 
relumed from a week in Burma, where he visited 
the ancient pagodas of Pogon, ond a month in 
Thailand, where he trekked through roin ond 
leeches fo see the hil tribes. He's got lots of slides 
PHILIP BOND mojored in fm, video 
and animation but his penpal Jamie hooked him 
con comics. Soft-spoken and self-effacing, he's 
consonily commissioned by computer monthies 
cand co-produces Alomian magazine. SERGE 
CLERC, Parison sis, is best known for his 
'NME vignettes and record sleves for Carmel and 
Joe Jackson, He adores Eric Ambler, Orson Wel- 
les, Man In A Suitcase and his 1960 Karmann 
Ghia. JOHN FREEMAN isthe haried edi- 
tor of Dr Who Monthly ond scrips Ghostbusters 
for Marvel UK and Science Service, drawn by 
Rion Hoghes, an Atonium hardback from Magic 
Ship. NEIL GAIMAN reunites with Violent 
Cases co-creator Dave McKean on Black Orchid, 
his US debut at DC. His answerphone curently 
plays « Roy Orbison refrain, lying ino hs immi- 
rent DC series, Sondman, CLAUDE GEN- 
DROT, vid admirer of Trufout, is former 
editor of the influential French BD magazine 
‘etal Huron! ond is now involved withthe Hu- 
monoides’ line of clbums. JAMIE HEW- 
LETT, fies loud ond a bit vugor but never 
nasty, is info The Smiths, REM, BAD ond Clash, 
and is. moving to Notingham soon ‘becouse 
there's thre girls fo every boy’ JULIE HOL- 
LINGS oka Jevelyilliraied Dave Clarke's 
Graphic Guide to Modem Art, edits for Look In, 
publishes her own postards and is drawing for 
the ‘Disasrous Relationships’ issue of Wimmen's 
Com, BOB JOHNSON, o flamenco fona- 
fic with a phenomenal memory for movies (pre- 
196), has writen plays for stage, TV ond radio 
cand was one ofthe fiy founding members ofthe 
National Film Theatre. BOB LYNCH pinned 
an Escape buiton on Boy George at Limelight. 
He's launched his Bob's Comics line wih Sov 
Sadness ln Space ond is collecing blue Smarties 
for Jewelz ond eyebrow hairs for medical science 
= or is thal the other woy obou? JERRY 
MILLS cartooned for In Touch and his ‘Poppers’ 
series wos compiled in Gay Comix He now 
works for The Advocate in Son Froncisco. 





y 
eh 





‘BOB LYNCH DREAMS OF BEATRICE DALLE 


ALAN MOORE One could go on and on 
about avord-wining writer of Watchmen, so one 
won't. Most receily co-founded Mad Love Pub- 
lishing. All profs from their ist release, AARGH, 
4p fo the Orgorisation for Lesbian and Gay Ac- 
tion, 0 safeguard he legal righ of Goy people 
persecled by Section 28 of the Local Govern- 
ment Ad, For 0 copy of ARGHH send £2.50 (inc, 
+P, UK onl fo: Mod Love, PO Box], North- 
amplon NNI4DD. SAVAGE PENCIL is 
bck from 0 West Coos rip burning rubber in 
Robert Wiliams’ 34 Ford roadster. His biker pic- 
ture dsc Ange! Dust is out now on Furhur Re- 
cords, ond Corpsemeat 2, with Eyeball ond 
quests, is sikscreamed this Seplember in Poris 

TREVS PHOENIX ‘This mon is a demon 
calligrophist’, said The Guordion - ond who 
would wish fo disagree with them? Now cooking 
up ‘Spat in the Dog House’ ond helping Charm- 
cine sel info her flat wit her kity, King Goe- 
fono Dervish. ED PINSENT is o vinyl 
connoisseur, ond being an orchives expert is 
clfen hick wih the dust of ages. The diving force 
behind Fast Fiction, bah mailorder ond mago- 
zine, For FPs colaloge, send on SAE to: 27 
Bracewell Road, London Wi0. VAL PIRIOU 
sees her lingerie as compatible wit trousers or 0 
skit. My "Tslinge” is combination of T-shirt 
and lingerie. I youre oo hol, you wont be 
embarrased to foke off your jumper ond be in 
your bra, Mainly | won the gil fo feel comfort- 
able, and sometimes very sexy’ Val shows her 
lees! design ofthe Solon Prt 8 Porter in Pris 
from Seplember 3rd ond at the Brish Designers 
Show in London from Odober 7h. DAVID 
ROACH illomincied ‘Purity, port of Pot Mill’ 
‘Nemesis soga, ond is beovering away on Judge 
‘Anderson by Alon Gront for fuure 2000ADs. 

JAMES ROBINSON iso video editor ond 
‘thor of London's Dork, © gropic novel drawn 
by Poul Johnson. He ries ‘Nadine’ and oll other 
Robert Benin fms os masterpieces. JONA- 
THAN SELZER reviews for Record Miror 
(fove bonds: Throwing Muses ond ARKane) ond 
is ediing his own mogazine, Fold. GEOFF 
SLACK designs mens lingerie, seen on 01 for 
london and ot a Pier Chib port fr Y-Fronts ot 
Cinnoira's. ‘Personally, | fluctuate between M&S 
and Calvin Klein. No boxer shorts though, spe- 
cially those cheap boxers in hideous pater. Im 
much more inferested in making a beouiful shape 
and fitout ofa plain fabric thon wocking together 
something that people look of just because of its 
bright print’ SPENCER WOODCOCK, 
Norwic's leading Hispanophile, picked coffe 
beans in Nicaragua as a Sondinsla volnieer 
and scripts Denny Derbyhie's superbly eccentric 
stipsin Duckdale Express 
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THE CouPLE NEST POOR 
JS FWCRING To? LOvD, 
BY DORI SEDA 


LONELY NIGHTS: Subiitled Stories 
to read when the couple next door is 
fucking too loud. The late Dori Seda 
reveals why she was called the most 
promising woman cartoonist of the 
decade. 

36 pages, sadale stapled, 7x10 
$2.00 ISBN 0-86719-170-8 


COMMIES FROM MARS 
ANTHOLOGY: Edited by Tim Boxell 
Best of ten years of this political spoof 
pitting invaders from the “red” planet 
against the forces of the Rambo- 
esque West. Decadence lurks 

144 pages, smythe sewn, 7x10 
$9.95 ISBN 0-86719-343-3 


AAA AAAs 


THE REV FIWWET 





2180 BRYANT STREET 


WEIRDO #22: Edited by Aline Kominsky-Crumb, The 
quarterly showcase of the avant garde publishes 
established but still controversial as well as upcoming 
but still obscure graphic artists. 

44 pages, saddle stapled 8x 10% 

$2.95 ISBN 0-86719-206-2 

(also available: 42-21) 


STRIP AIDS USA: Edited by Trina Robbins, Robert 
Triptow & Bill Sienkiewicz. 100 cartoonists donate art 
to benefit AIDS patients through the Shanti Project 
Jules Feitfer, Gary Trudeau, Howard Cruse, S. Clay 
Wilson, Krystine Kryttre and many more 

144 pages, smythe sewn, 7%x10% 

$9.95 ISBN 0-86719-375-5 





SAN FRANCISCO, CA 94110 


AST GASP OF SAN FRANCISCO 


ADULT GRAPHIC ENTERTAINMENT 


ANARCHY 4: Edited by Paul 
Mavrides & Jay Kinney. An interna- 
tional cast of cartoonists denounce 
alienation and the absurdity of life in 
the ‘80s. 

44 pages, saddle stapled, 7x10 
$2.50 ISBN 0-86719-177-5 

(also available: #1, 2, 3) 


NATION OF PINHEADS: From Under 
ground comics to 60 daily and 250 
college papers, Zippy the Pinhead by 
Bill Griffith is a hero for the coming 
Apocalypse 

96 pages, smythe sewn, 8/4%5!2 
$5.95 ISBN 0-867 19-365-4 





AVAILABLE IN THE UK FROM: 
Ki 


NOCKABOUT 
PUBLICATIONS 
UNIT GA ACKLAM 
WORKSHOPS. 
1OACKLAM ROAD || 
LONDON w10 50Z 


JAMIE HEWLETT 


ockets 


A PARTY SOMEWHERE IN CALIFORNIA .. 
= oe - ( liL LIGHT A FAG “TO CALM MY ALREADY 


4 Re as i \ FRAYED NERVES-THAT REALLY BOTHERS 
" ( $0... VOU RE JOHNNY se ME! THE WAY SHE SAID Do-YOU WANNA 





ROCKETS EH? DANCE OR S: NGS HL 


YEA... WELL,NO... MY REAL. 
NAMES JOHN... JOHN BELLARD. 
MY ER ... MY FRIENDS CALL 

ME ROCKETS FORA JOKE... 


WELL, | THINK ROCKETS ISA 
COOL NAME ...- D0 YoU WANNA ge NEED SOMETHING pe 
DANCE OR SOMETHING? 

Ke eONeANNe SHAKING LIKE A LEAF! 


Yo! JoHNNY- 
JOHNNY RocKeTs! 







ie 


pss IQ 

y iskippo vou \~ 
WANNA DANCE _ \> 
OR SOMETHING? #/ 


/ OH.. UH. .NO, 1M SORRY..1M 
NOT REALLY A VERY G00D i 

DANCER ... WOULD NOU EXCKE 

\ ME.. | NEED A DRINK! 








PHEW), CLOSE SHANE. WHAT 
AM 1 DOING HERE — | DON'T 

WANNA BE ANYWHERE 
B NEAR THIS PLACE! 






LETTERING: ALAN MARTIN 
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‘YOU WANNA 6O 
UPSTAIRS AND SCRE! 
JOHNNY = 7 


eS + sii! 
: GONNA x pure! 


» SS 


@ GoD- WHY 1D | 0710. THE PARTY? | 
SHOULDVE KNOWN BETTER — I'M 
NOT THE SAME AS |USED TO BE 


AAAKAAA RRA ? 


«itis bettor @ be beautiful tan to be good f 
“ But... it is better to be good than to be ugly. [Ib. 


"1 wipe INS 


AAR AAs 


aA 
ee] 4 


i i ile, 





END 
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JULIE HOLLINGS 


ALEX HAD ALWAYS HAD A SHE KEPT IT WELL-FED AND SHE WAS A TYPICAL ENGLISH 
GooD RELATIONSHIP WITH ROUNDED..-- PEAR SHAPE AND WASNT 
HER “TUMMY... foo WORRIED ABOUT IT... 


snaYonnaise, 
and fries, 


MATT HAD ALWAYS HAD] AS A CHILD HE'D. 
AGUNG ABOUT VERY | KEPT STICK INSECTS. 


MAYBE RAT'S How 


ALEX AND MATT HAD BEEN WHEN HE DROPPED THE 
GOING OUT FoR A CouPLE 
OF MONTHS... 


a ence 
wy 
OS 

* i 


YOU_KNOW You'RE BEGINNING )r4 
Te FEEL SECURE WITH A 

GLY WHEN You SToP 
WAKING UP HALF AN HouR 
BEFORE HE DOES To 

PUT ON YOUR MAKE-UP! 
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HE NEXT FEW WEEKS BUT MATT WAS A GREAT 
WERE HARD..- HELP... 


ALEX -Do YOU REALLY 
ME - | EAT WHATEVER 
WANT AND | NEVER | > THINK You NEED A 
PUT ON WEIGHT! >— SECOND HELPING OF 


PEAS ?? 
X 





HATS WHEN THE TROUBLE | 11 GOT WORSE... 
STARTED..- 


REALLY! ITS 
GETTING Sol. 
CAN'T TOUCH 
YOU WITHOUT 
YOUR STOMACH 
STARTING! 


ALEX! WAKE UP! & 

115 your TUMMY !!& 
ni] ITS KEEPING ME 
AWAKE AND I'VE 


BUT ONE SANDWICH 
‘OK, You WIN! WAs NOT ENOUGH... 
A GIANT-MEGA- 


=e g 


ake 
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MATT AND ALEX BEGAN To Row. 


i DONT _KNowW WHETHER | 

DARE TAKE You OUT AGAIN, 

I MEAN, LAST NIGHT 1 
INTRODUCED You TO. 
MOHNATHAN ROSS AND 
ALL YOU _CouLp Do 
WAS FART!! 


No, 17S IMPossIBLe! | MI FAB! [Love ALL THE CUT-AWAY BITS! 
BE IMAGINING RINGS: —K 


) 
ANYWAY, ALEX, ZW) 
1 GoT you A 

NEW DRESS 

FoR TONIGHT! 


MIND YOU, |DONT THINK 
YOU'LL LET ME DOWN IN 

WE'RE GOING To A PRIVATE View TONIGHT WILL Be impoRTANTHL THAT DRESS!! 

FIRST. IVE NEVER SEEN THE So PLEASE, NO BURPING ,NO | 

ARTISTS STUFF BUT EVERYONE! FRRUMBLING TUMMY! PLEASE DONT) 

RAVES ABOUT IT... LeT ME Down, 


Sage 





50 ESCAPE 


AT THE EXHIBITION--- 


es, 


AND ‘HeY LIVED HAPPILY 
B 








END 
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specialists in American 
Comics 


© New Imports every week 


@ Extensive back 
issue stock 


@ Badges and Posters 
© Original Artwork 
© Graphic Novels 
@Fanzines @T-Shirts 
@ Mylar Bags 


© Comic collecting 
accessories 


Cartoon Books & 
Strip Reprints |; 
@JudgeDredd @DickTracy f E 
@Halo Jones @Escape E 
© Asterix @ Little Nemo 
@Doonesbury @ Krazy Kat 
@Peanuts  @ Garfield 


@Freak Brothers ®@ Zippy 
Sri Th, @ ASE ©The Far Side @ Tintin 
@ Garth eviz 
© Modesty Blaise 


76 Neal Stret-London WE2-(01) 240 3664 | 
19/20 St.Clements Street- Oxford 
Tel (0865) 723680 Wuc 


























THE EVIL ONE 


GRENDEL 
Mat Wagner 


E KNOW WHAT IS EVIL, because we know what is wrong. But 

what is good or evil is relative to our morality, which in 

turn is relative to culture, which alters from society to 

society. So in the end, good and evil become abstract 

terms defined by other abstract terms. Grendel is Matt 

Wagner's attempt fo make evil into o tangible essence. In 
Grendel's world you can be consumed by evil, in the some way that 
you con drown in water or bum in fire, In Wagner's hands, evi 
becomes something akin to a poison, seeping through the cracks in its 
victim’s conscience. 

Devil by the Deed introduces the first to don the Grendel mask — 
Hunter Rose. In blocks of text framed in striking illustrations and art 
deco page designs, Rose's biography is written some forty five years 
after his death from the point of view of his granddaughter Christine 
Spar. Wagner uses her lack of first hand information to create on 
enigma around the evil's first incarnation, giving us focts but no moti- 
vations, questions but no answers. Wagner's writing as Spar combines 
the terse aplomb of the reporter with the poetic musing of the Victorian 
novelis, The savagery of Grendel’s feral foe Argent, who represents 
the law, and the beauty of Hunter Rose confuse our perceptions. Our 
definition of good and evil begins to melt. What Rose represents to 
himself is left a mystery. What Grendel represents is best summed up 
by the tale’s closing phrase, ‘the demon of society's mediocrity’. 
Impeccable reading, 

With Devil's Legacy, we experience the transformation of innocent 
to tortured villain first hand. Set in a glossy future, Christine Spar 
‘adopts the Grendel persona fo save her son from a frighteningly well- 
porirayed kabuki vampire. This she jusffies as the use of o lesser evil 
to combat a greater one. Yet as Spar becomes immersed in death and 
horror, so her diaries reveol a transformation in her perceptions of her 
role and who her enemies are. From the vampire child-killer, Gren- 
del’s foes grow fo encompass society in general, which failed to help 
when she needed it. As the Grendel poison seeps into Spor's state of 
mind with each new word in her logs, and in the best tradition of the 
film noir anti-hero, all we can do is watch her downward spiral. 

Different artists portray each Grendel persona. Matt Wagner drew 
the Hunter Rose episodes, while the reins for Devil's Legacy were 
taken up by Amold ond Jacob Pander, whose slick clean line style 
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‘CHRISTINE SPAR POSSESSED BY GRENDEL. 


nevertheless hos the shadows and menace synonymous with the 
character. But it’s Wagner's writing that makes Devil's Legacy won- 
drous; his deft use of Spar's memoirs, the totally wordless Chapter 
Nine, and obove all the depiction of Spar’s moral dlsinlegration, all 
go towards making the book a masterpiece. The monthly comic conti- 
ues this excellent tradition with other artists, different Grendels. Issue 
by issue, we see the evil's tapestry broaden, with shadows, sombre 
hues and blood stains. To quote the advert, ‘Evil never looked so 
good’. 

~James Robinson 
Comico: Devil by the Deed $6 95/84 85 Import 48pp Sottback 
ok 


Devil's Legacy $14 95129,95 Import 312pp Softback 
tok 


BETSY’s BUDDIES 
Harvey Kurizman & Sorah Downs 


THE WORST BOOK Ive looked at this year: 
collection of one-page episodes in the life of 
Betsy, an obnoxious, oversexed, mindless 
‘American bimbo. Among her partners are 
Joey, a dopey Mummy's boy, Barney, a neur- 
clic inlellectual and Seymour, her English 
feacher who is cheating his wife. Enough 
dumb clichés already you may think, but its 
owtulness is compounded by the complete 
lack of depth in any of these cardboard 
characters. You can scorcely tell one from 
nother, their bland dialogues all blend into 
«@ morass of gooey sentimental sex talk and 
hysterical Me-generation claptrap that has 
ime joining book-burning leagues 

Purporting to be satire of sexual mores, 
Betsy filches all the elements of a fourth-rate 
imitation of the great Woody Allen, and re- 


minds us how unpleasant people can be (in 
the nicest possible way of course) in a ninety 
per cent physical relationship; people here 
simply use sex and use other people, to 
bolster their own sense of themselves, soothe 
their fragile egos, and are motivated by petty 
vorites 
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The final indignity is that the once-great 
Harvey Kurtzman has been involved in these 
damp squibs. Certainly the strips look like 
watered-down roughs for Litle Annie Fanny, 
but to be fair Sarah Downs is one of his 
ossistants on that strip. Speaking of which, at 
least Annie has the advantage of being well 
drawn (thanks to Will Elder and guests) and 
the dimension of more biting satire of Ameri- 
can sociely. Not that either of these ventures 
are anything Kurtzman can feel proud of ~ 
he who once dynamited the whole medium of 
comics in the Fifties with Mad. To see him 
credited on this collection of semi-pornogra- 
phic muzak as one half of an ‘Idea Ping- 
Pong team is like finding Ernest Hemingway 
working for Mills & Boon, Avoid! 

Ed Pinsent 


Kitchen Sink $15.95/610.95 Import 48pp Hard: 
back 
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Critieat List 


GOOD-BYE 
Catolon 

Rejecing somuraritvels ond robotic 
futures, Yoshihiro Tatsumi invented 
gekiga or picture dramas’ to look at 
real fe problems peculiar io postwar 
Jopon and yet universal fohumon 
relationships. A wifes inal able to 
break re from he lavsrophobie 
mariage; ausbond nearing 
‘eirement longs for one last 
‘adventure. Impotence prosiuion, 
frustration, voyeurism, are explored 
with sympathy ond understanding. Nine 
short modem fobles, each as perfectly 
formed as abonsoi mincture.-PG 
Ott 

KEIF LAMA 

Feniogrophics 

Keif’s first job as xeno-tech or alien 
‘communicator takes her to a planet with 
purple ses populated by large 
creciues who don lik he tote of 
sal, Though hiss al of corporate 
ethics and exploitation, i's more han 
aqutky enough io ascends simple 
message, Matt Howarth’s universe is 
fullofeccentricinhabions a urverse 
inwhichto lose yoursel.—uS 

tek 

ZERVANALIA 


Poison Seam 


Interms of creating o complete 
imaginary world, enny Derbyshire 
proves equal of Moebius. Sixpieces 
link upin an inca sory-wihin- 
sfory, suggesting housonds of 
possbliies. From massive focory 
vistas othe smalest details of a with’s 
parophenalia, from he covers 
extraordinary hieroglyphs fo the 
poignant las poge, his is evidence of 
her unique imagination. EP 

£1.30 plus post from the Fast Fiction 
Service, 27 Bracewell Road, 


London wi0 6aF 
tok 

NEW WAVY GRAVY et al 
SSTPube 

Reymond Ptibor'ssingle-fame 
carloons are the graphic courerpartto 
‘hemusicolhord-coe, Hehas he 
perfect pedigree asrecord-sleeve 
illustrator for prime purkers Block Flag, 
nd lke them he focuses on he extreme 
and jaboo, Concer, pornography, 
murder ond suicide become materil 
forthe blackest humour. Gthered 
looseyintoo theme foreach zine ond 
rendered na pup-rilr syle, hese 
imoges are cllthe more compeling for 
theirlack of moral comment Youarent 
sure whether elton disapprove ors 
‘excited by the redneck racists and wild: 
eyedkillers he draws, The reader 
becomes a voyeur, both fascinated and 
distbed 8 





$1.40 each from: 1240 21st Street, 
Hermosa Beach, California 90254 
USA. 

tok 
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avalon comics 


143 LAVENDER HILL 
LONDON SW11 SRA 
TEL: 01-924 3609 


COMIC IMPORTS 
BACK ISSUES 
INDEPENDENTS 
S.F. HORROR 
T-SHIRTS 
POSTERS ETC. 
JUDGE DREDD 
2000 AD 

bare : TITAN BOOKS 


CHAPTER 


FANGORIA 
MONROE 
BADGES 
GRAPHIC NOVELS 





Britain’s Premier HELLBLAZER 
meets Britain’s Premier Comics Fanzine 


“=FKA 106 


talks to John Constantine’s 
author JAMIE DELANO 
& new artist RICHARD PIERS RAYNER 
+ our usual News, Views & Discussion 


SHIPPING LATE AUG 88 § 


WBA /] UK 65p! XY 48 
4 | US $2.25 i 
fit ’| CAN $3.00 Ihe « 


PUBLISHED BY NEPTUNE ,, { 
EDITED BY MARTIN SKIDMORE 


READ BY THE DISCERNING ‘iff 
Te 1) | 


, Wi 
DOES LIFE GET YOU DOWN? YES 


GOTO TIMESLIP AND HAVE YOUR \WORST 
FEARS, CONFIRMED... MAYBE... OR... 





OBJECTS OF DESIRE 


MILO MANARA 





BUTTERSCOTCH’S HALF INVISIBLE NOVICE 


/HILE STILL AN ARCHITECT student, Manara was inspired 

fo pursue a coreer in comics largely by the work of Hugo 

Pratt, creator of Corto Maltese. In 1978 he began the 

Giuseppe Bergman series, which uses the odventure 

genre developed by Pratt (HP himself become one of the 

books’ characters) in free-flowing surrealist fantasies. 

Manara overlooks their disjointedness and vast lapses in logic, moti- 

vated more by form than content, art rather than story, juxtaposing 

ultra-realism with exaggerated carlooning in Hergé inspired multi- 
panelled pages. 

Inthe Bergman series there is at least some pretext forthe acres of 

flesh on show, but in Click! that is the book's sole reason for existing. 

lick! revels in the eroticism already prominent in his work. At the 


THIRD WORLD WAR 
Pot Mill & Carlos Ezquerra 


THE THIRD WORLD WAR has already begun, 
with the liberation siruggles of the world's 
oor against Western imperialism ond the 
multi-national corporations. The Third World 
Wor is War on the Third World. 

This is the basic premise of one of the two 
strips in Crisis, Fleetway's new fortnightly sci- 
ence-fiction comic. It's set in the near future, 
in a world where troublesome young 
Westerners are drafted into ‘Free Aid’, a sort 
of compulsory Peace Corps, and sent to ram 
the voles ond consumer goods of the West 
down the throats of Third World peasants. 
Eve, a young black student, is sent to Central 
‘America, where her unit is forcibly relocating 
campesinos fo a ‘model village’. The young 
kids of Market Force Platoon are not them- 
selves evil, but os they enter the village, so 
does the unmistakeable stench of Mi Lai. | 
only wish this was less convincing, less remi- 
niscent of the ‘beans and bullets’ programme 
in El Salvador and the forced relocation of 
Guatemalan Indians. 

Pat Mills has criticised Marvel's The ‘Nam 











for its racist depiction of the Vielnamese and 
here the campesinos are given an authentic 
dignity. Ths is due in no small part to Carlos 
Exquerra’s excellent art, which has ocquired 
new depth and character, clearly relishing 0 
more demanding script This is his best work 
for years. Imagination and innovation are 
features of Pat Mill’ writing ond sips like 
Nemesis have touched on issues such as ra- 
cism, Here he has token another great step 


lick! of a switch, a device literally turns on the story's heroine, os we 
see repeatedly in graphic detail. As erotica, it is functional enough, 
but it is hardly Manaro’s finest art and questions his lofty claims of 
using nudity in his eorlier books to further his Marxist beliefs. Crtes 
have also been quick to point out that for several years the young 
corist earned his living drawing soft porn strips. 

By contrast, Indian Summer, Manara's first collaboration with Prat, 
brings out the best in both of them. Pratt's terse writing is embellished 
by the astonishingly evocative scenery of Manara’s Seventeenth Cen- 
tury New England and Pratt channels Manara’s eroticism to create an 
‘almost palpable atmosphere of sexual tension. Prat’s story of infidel- 
ity, viclimisation ond hypocrisy is reflected in the battle between the 
Indions and the Puritan settlers. As the Lewis family's remote farm- 
house is systematically destroyed by the Indians, the secrets of the 
family’s complex history of sexual, offen incestuous, relationships ore 
revealed. Then as these relationships resolve themselves emotionally, 
they are physically resolved through an almost apocalyptic siege ot 
the book's finale. Pratt balances the vost scale of the story with his 
slow, almost rhythmic pacing (several pages con pass without a word) 
‘and his insistence on characterisation. Manara's spacious panels, 
‘some across two pages, suggest widescreen cinematic vistas. 

Manara’s recent album Butterscofch sees a return to the frivolous 
eroticism of Click! Hoppily it shows litle of Click’s prurience, relying 
instead on inventive lighthearted humour to temper the flesh on dis- 
play. To Manara’s credit, his invisible man is a timid, blushingly 
modest sexual novice rather than some leering voyeuristic monster. 

‘Aware of the seeming dichotomy between his ‘serious’ and erotic 
work, Manara is now switching between western extravagonzas with 
Pratt, his surreal Bergman adventures ond his more commercial ero- 
tica, But even at his worst, Manara is at least a captivating craftsman; 
at his best, as on Indian Summer, he can offer some of the finest comic 
artever produced. 

~David Roach 


Catalan: HP & Giuseppe Bergman $12.95/88.95 Import 120pp Softback 


Indian Summer $17.95/€12.95 Import 152pp Softback 


Click!, Butterscotch, both $10.95 Adults Only Softbacks, are not imported 
into the UK. Order direct trom: Catalan, 43 East 19th Street, New York NY 
10008. trio 








‘MULTIFOODS 
“FREEING! THE 
THIRD WORLD 
WITH COLA 

‘AND BURGERS 


forward, confronting, much more directly, 
complex and important political issues in on 
exciting and original way. He hos played a 
crucial role in re-shaping British comics once 
already with the creation of 2000AD. If Crisis 
gets the success that Third World Wor de- 
serves, he looks seto do itagoin, 

—Spencer Woodcock 


Featway 65p S2pp comic, fornighty from Sept 
1 
tehtk 
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OMAHA THE CAT 
DANCER 

Kitchen Sink 
Thisis0oap opera wit funny onimls 
‘ond enough sexscenes tobe bronded 
“Adults Only, which brings it under the 
beady gaze of moral ‘majorities’ 
‘everywhere. Omaha became alarge 
pat of obscenity proceedings agaist 
Friendly Franks, a US comic sore that 
stocked hough why it shouldbe 
regarded as obsceneis beyond me. 
Omaha's atiude to sexrefleds people 
< peopl not objec ands dominated 
mor by intrigue ond storyline hon 
anyihing remoely cbscene. Some ofthe 
rmleral con be regarded as erotic of 
sors, buthats os forasit goes. Reed 
Waller and Kale Waller provide some 
superb parody, particulary ofbook- 
burning Mory Whiehouse-ypes, who 
seem o belive n protein everyone 
ks from he oss of moral values, hot 
they hemes ae immune. The only 
pazaleis why the characters ore funny 
animal, because ve yet ee any 
real ferences between animal lYpes 
tomakethe approoch workwtile,Toke 
«look, ifyou con reac he op 

shell -JF 

tek 


TRIPPING YARNS 

Glossy production, woy-coo taste ond 
snaty ambition are some ofthe 
‘qualteshathes Tripping Yarns 
‘stomping the trainspotter-in-onorak 
competition of riish zine-dom. Like 
‘hebesznes, nous music though 
there's hot poop on Killdozer and the 
Burthole Sues), hs 2nd ish ees Alon 
‘Moore cating wit Kathy Acker on 
inlerview wih Tony Bennet of 
Krockabou pls the Savoge Pencil 
speaks and crovsthe throbbing 
“Love lug’ cover-spread that clone is 
wort he price of ent. IB 

£1.50 incl. post from: 53 Adams 
Ave, Abington, Northampton NA 


4d 
Jo 


UNTAMED LOVE 
Fantagraphics 


These fourclassic romance tes’ of 
fawning women in search of that ever 
elusive embrace of Mr Right res full 
of camp melodrama, hey’d moke even 
Joan Colns wince. Ofcourse is 
utterly sexist oll the women are totally 
inawe oftheir men ond Frazet's or 
voyeutstclly accentuates the feminine 
curves — buthat’snot he point, 
Uniomed Loveis encapsulated ina 
bygone era when itwas women who 
had lo scale mouncins ond re 
love’. Today ifs «pure riot because we 
an recognise ha. Buy abox of 
Kleenex with his uti up o you 
wheter i's for tears ofheariache or 
lougher JS 

ak 
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*Now confirmed: HARVEY KURTZMAN« 





> THEUX COMIC ART 


%& UKCAC88 will be held on September 24-25 1988, at Logan Halll, University 
of London Institute of Education, 20 Bedford Way, London WC1. 


x Admission Prices 

We are pleased to announce that we are able to keep the admission costs the same 
as last year's. 

The advance admission price for the whole weekend is £10.00. Your application 
must reach us by Friday September 2 1988, 

‘The advance admission price for one day is £7.50. Your application must reach us 
by Friday September 2 1988. 

Please apply as soon as possible. This helps us, so ultimately it helps you. 

‘There will be a limited number of tickets available at the door. 

£15.00 for the whole weekend. 

£10.00 for one day. 

As you can see, it pays to apply in advance! 


* All-night Film Show 

We will be screening quality feature films throughout the night, using suggestions 
given by fans at UKCAC87. The film show this year will be held at Logan Hall 
itself. 


x Fancy Dress 

‘Due to the great success of last year’s fancy dress contest, we are holding the event 
again this year. There will be lots of star prizes, so we hope more of you will enter. 
‘The contest will be held on Saturday afternoon, so don't forget to get those super- 
hero costumes dry-cleaned. Changing rooms will be provided. 


x Other Matters 

@All guests advertised on this leaflet have confirmed that they will be attending 
UKCACS8. 

@We apologise that UKCAC88 cannot accept any responsibility for guests 
cancelling at short notice. 

@Use the coupon below to apply for your ticket, or send details on a separate piece 
of paper. 

@IMPORTANT: You must list the names of all the people attending. 





‘Complete the coupon below, and send together with payment to: 


THE UK COMIC ART CONVENTION, 
PO BOX 360, LONDON WC2H 9TB. 
Please make all Cheques/Postal Orders payable to: 
UK COMIC ART CONVENTION: 





IMPORTANT: You MUST enclose a stamped, self-addressed envelope with your 
application, so we can retum your registration formticket. 

If you do not enclose a stamped, self-addressed envelope-your application 
will NOT be processed. 





CONVENTION 1988 


September 24-25 1988 


The Institute of Education, London WC1. 
Confirmed overseas guests 


John Byrne Matt Wagner 

Dick Giordano ‘Gilbert Hernandez Jaime Hernandez 
Steve Leialoha Ted McKeever 

Mike Mignola Jerry Ordway Trina Robbins 


Confirmed British guests 


Acme Press Gang Mick Austin 
Martin Barker Brian Bolland 
John Bolton Mike Collins 
Jamie Delano Steve Dillon 
Phil Elliott Hunt Emerson 
Escape Crowd Brett Ewins Carlos Ezquerra 
Glenn Fabry Neil Gaiman 
Dave Gibbons lan Gibson Denis Gifford 
Alan Grant Myra Hancock 
Heartbreak Hoteliers John Higgins Dicky Howett 
Barry Kitson Knockabout 
David Lloyd Martin Lock 
Dave McKean Marvel Bullpen 
Grant Morrison Kevin O'Neill 
The Oink Sty David Pugh 
John Ridgway Ron Smith Lew Stringer 
Bryan Talbot The Viz Kids 


Price for both days: £10 


UKCACE® ia organised by 
RICHARD BARKER @ FRANKPLOWRIGHT @ HASSAN YUSUF 
with the generous support of 

















Jim Baikie 


Alan Davis 


Garry Leach 
Pat Mills 








Please send me... - 
(Admission for both days) 
Please send me..... . 
(Admission for one day only) 





tickets(s) at £7.50 each 





O 


Tenclose a cheque/Postal order made payable to: UK Comic Art Convention, 
for the total amount of: 


Saturday 
‘Sunday 














Deadline for advance applications is Friday September 2nd 1988. 

















COOKING AT THE CONTRIBUTORS’ list again, | realise that | 

had no right to be surprised - even astonished — by how 

remarkably good this collection has turned out to be. This 

anthology on the ‘heady ond agonisng aspects of that first 

big heart-throb’ is easily one of the most pleasant comic- 

book reading experiences of the yeor. Everyone involved 
deserves congratulation, including the editors Philip Boys & Corinne 
Pearlman, and the publishers. But it's the creators who shine, 

The creators excel themselves. On my first reading, the highlights 
include: Hunt Emerson's ironic, wordless saga of growing up, sexism 
ond far horizons ‘The Kid Next Door’; Jo Nesbitt’s portrait of ‘The 
Invasion of the Aunts’ - a terrifying vision of the Eumenides on the 
front room sofa; Trevs Phoenix's bizarro vision of those youthful days 
of love in the TV jungle, ‘I Loved Lucy’ (for me, it wos Morfcia 
‘Addams, Samantha Stevens ond Emma Peel, but the principle is the 
same); Julie Hollings hilorious evocation of the Seventies, ‘The Red 
Shoes’, in which romance increases proportionally to the height of 
your platform shoes; Graham Higgins’ magnificent ‘Helicopters’ - 
actively heartbreaking and funny at the same time; and my personal 
favourite, Eddie Campbel’s quirky ‘Hodel’ detailing his fiteen-year- 
old love for the second daughter in Fiddler on the Roof ; while ‘A Walk 
on Your Wild Side’, Myra Hancock's six page story, somehow avoids 
the soapbox whilst sill thumping home its points about individuality, 
racism and love, 

Groc's‘Unrequited Love! is fun, othough it’s similar to his piece in 
ARGH, which used similar jokes to make a much harder point. Kale 
Charlesworth’s ‘The First Time’ walks the line between polemic and 
revelation, and stumbles occasionally, but any Kale Charlesworth is 
better than none. And then there's Viv Quillin and the amazing Annie 
Lawson, David Hine, Rian Hughes, Biff, Caroline Della Porter; Cliff 
Harper and Posy Simmonds both submit classy and oppropriate re- 
prints; ond | know Chris Flewit’s haunting vignette about roses and 
relationships wll repay re-reading, 

This collection makes me happy, ond hopeful for the future of comic 
strips in this country. And if considered alongside AARGHY , it seems to 
say something more about the nature of anthologies. We have a huge 
quantity of highly individual talent in the UK, that seems just to need to 
be pointed in the right direction and left to get on with it 

If | have a reservation, it's that First Love is published in Virago 
Upstarts, a line of books aimed at teenagers. While I'm sure that 
teenagers will enjoy it, | do feel that it may miss out on an adult 


LIL ABNER 
AlCopp 


SOME PEOPLE ARE SUCKER-PUNCHED when they 
first encounter Proust or Joyce; with me it wos 
Lil Abner. | first sow the strip around the 
outbreak of World War Two in the comic 
supplement to on American newspaper sent 
over by a relative who had gone to live in the 
States. | was much too young at the time to 
understand that Al Capp's Dogpatch was a 
prototype of Americon society, where he wos 
able to question American values and in most 
cases destroy them. As a small boy, it was the 
characters | loved, the Yokums, Jubilation T. 
Compone, Moonbeam MacSwine, Stupefyin’ 
Jones, Slobberlips Maclab, et al, and the 
cadence of Southern backwoods speech con- 





DAISY MAE WOOS LIL ABNER 


CRUSH COURSE 


FIRST LOVE 


Vorious 





‘first (ferst) a. Preceding all others 
__ ina series or kin 

“fove ({uv) n. Affection; strong 
liking; goodwill; benevolence: 
ari passion; the object of 
affection; devoted attachment 
to one of the 
opposite sex” 














Opposite Sex? // 

-How arrogant ! 

10% of the he 

Populacion era aris but 

at a stroke oe ba hae 
2 0 believe it - 









DEFINITIONS BY KATE CHARLESWORTH 


audience, who will never know how much they would have liked it. 
Sill, in mainstream publishing terms, i's a slart, and in most other 
termsit’sc huge leap forward. 
Buy it. Read it. Give it to friends. It'll be love at first sight. 
Neil Gaiman 


Virago Upstarts £3.50 96pp Paperback Published Oct. 27th, but copies will 
bbe available at uKCAC on Sept. 24th and 25th. eke 


‘and catch up on all the strips I've never seen 
in the lote Forties and Fifties, when they be- 
‘came more and more anarchistic, setting up 
‘and knocking down senators, bureaucrats, 
militarists, even fellow cartoonists. 

‘Much of the strip hos passed into American 
folklore. Once seen, who could ever forget 
the Kigmy, 0 creature that existed for people 
to vent their anger on so they never hurt each 
other, or the loveable Schmoo, a boneless 
happy creature that existed only for the plea- 
sure of being eaten. John Steinbeck called 
Copp the greatest satirist since Laurence 
Sterne ond said he should be considered for 
a Nobel Prize. | would add that he should 
also be placed high on the list of great Ame- 
rican humourists like James Thurber ond 
$.J. Perelman, humourists who made me 


tained in every strip. It was very much later 
than | came fo see Copp's place in the line of 
the best of American satirists. Kitchen Sink 
‘are republishing every Abner strip from first 
to last, August 13th 1934 to November 13th 
1977. This first of fifty four volumes shows 


how it all began and it is interesting to see 
that, olthough the eorly drawing lacks the 
articulation of later strips, the basic relation- 
ships of the main characters never changed, 
though Daisy Mae was finally to morry Abner 
in 1952. My biggest regret is that | will not be 
‘around long enough to get the complete set 


laugh, | meon really lough ~ 0 priceless tol 
ent. 
~Bob Johnson 


LLil Abner Vol. One. Kitchen Sink 2329p $16.95/ 
£10.95 Import Paperback 
ok 
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BLACK KISS 


Vertex 
Evident his labour oflove for 
Howard Choykin, who delivers his best 
rowing for some ime. Bu fortis 
reoderitsjut. labour. Blackmail 
dovblecross ho thorny sex, all writen 
and paced lke he kind of late-night TV 
fim you could break your ankle o, 
‘shin across the room um oer. 
Black Kiss will not couse cancer in rats 
anditwil not hero the downfall ofthe 
West. itmay make you fee surprise ond 
deep depression i willone day be 
legendary.—TP 

* 

CHERRY POPTART 

Lest Gosp 

If youlke lots of explicit bonking, then 
Cherry's your i. Personally, don 
wart to see cher people alin such 
sordid deal Larry Wels drawings 
clumsy ironically i's the sex scenes that 
suffer mst — obviously his hond wos 
shaking oo much) His stores ore 
clumsy to, merely excuses for rumpy 
pumpyn different setings. s Chery 
Poptart exploited? On the whol think 
nat, OK, she's blonde cutie with o 
tendency for geting jumped onby 
rampant men but she can gel her leg 
‘over wih on oppetite ha outsrips 
‘many other ho-blooded studs. The 
comics may porroy women as sex- 
obsessed nymphs bul the men areal 
sexobsessed jerks; nat alto choose 
between hem. i's crude escopist unk 
thot could have sprung righ fromthe 
Seventies oto condom insight and 
have you seen heir clothes? ts 
‘Wels wonk fonosis on paper ond 
vwhoneeds i?—JH 

# 


CHIPS AND VANILLA 
Kitchen Sink 


Chips, he worlds mos! formidable 
looking dog, berends a schoo!-blied 
boy, anil, n Doug Potters wel- 
scary comic. His wide-eyed, almost 
cute drowing sil ides «world where 
violence rule and ihe fantasy ofa 
friend who gives youthe power to 
confront your oppressrsisseen as nat 
always. good thing, Forget those 
“horror comics. Tis delivers he 
goods. BL 

ok 

ACTION21 

Engole 

Gerry Anderson's TV shows super- 
morionoted my childhood, sono 
apolagies fr my nosaigic gushing, 
row hal he bes! colour sips from 
T¥2l axe finaly reprinted na glssy 
monthly. Theres Frank Bllamy's 
Thunderbirds, Ron Embleton’s Stingray 
and Captain Scoretond my idol Mike 
Noble on Fireball LS and Zero X 

Don ibe pul of by the cover - this is 
‘sumptuous Sidlies nirvana. F.AB.! -PG 
tok 


ESCAPE 57 


BOB LYNCH 





















Imusé talk to him, Sav. Keep 
this Fish amused for me. 


My sexual problems... pah, 
IF it was not For Ehe cause 
of my problems | would not 
beasuperheroandthis J 
world would be a sadder fy 
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Hhrrr. Even though our 
love is a bond that joims 
our hearts, | still Feel 
jealous when she talks 
to other chops.Tsk. 








...1 can’t say here have not 
been times when I've wished 
Iwas Hubert Hinkly again. 
A simple atomic scientist 
with ad conscience. 








Ohyes, soitis.|heard ke] 
that he was in the same 
Male Awareness class 7] 


Excuse me, Mistatomic,! hope you 
don't mind me butting into your 
solitude, but | want Eo discuss 
your sexual problems. 


Ihope to change the nature of 
atomic power So we can have 
the energy without the risk of 
cancerous radioactive death. 





Ihave prepared a bowlof atoms} B - Tsk! Tsk! Tsk! Must have put 

to place into the de-radiation the oven into reverse gear. 

oven. But, as this takes some +4 | Instead of decreasing the 

time, here's one! put in.... :: radiation,| multiplied it. 
Am | stupid or what? 





A 
ed 
esis 


‘Well im still kicking, but god 
knows what ef fact all this has 
had on me. Hello, there's Milo. 
Come om, old chap. 


















The blast must've damaged 
your cage, did it scare you? 
Never mind, let's go and 

find some...eh? what's up? 


Earghh! 0h me gawd! Milo! 
You're mutating to death! 











Ikilled him! The radiation % |i must learn how to use my] |Sol knitted me a leadlined suit, 
has Soaked into my cells, #t | powers For good, develop constructed some anti-gravit: 
turning me into aliving gf |them into instruments of | | boxer shorts and took Eo the 
killing machine! . justice, learn to Fly, learn skies to seek and beat crime. 
to tie my shoe-laces! 
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1took on and defeated lots | |..and The Graffitti Artist From] |..for that one thing we all 
of villains including The Hell. Bue even with my career | |need,éhe physical expression 
Unbearable Beings of Light..} |of justice at its peak,lm still | }of love, is denied me.lama 


living an unfulfilled life... leper, albeit arespected one. 












thope I'm not being blunE, | |what,and lose my power? | |Ohcome on, Mistatomic! All this 
but | do think youre being | | Who will save humanity supervillain stuff is tbwaddish! 
thick. All you have to dois from the supervillains? Try to deal with the real 
reverse the experiment The world needs me. problems out there! 

and erase the radiation. 


oat 












{ Leave out the buts,boy,] [Sorry, Sav, I'm taking Mista- | [You see, old bean, it's onlymy 

"}come back Eo my lab,'ve| |€omic home to Sort out his _] | love that keeps me going. 

(gob an experiment that! | problems. Could you get But with love comes pain, 

| Should interest you. aa |Grunk and insult he hosts JM | and with pain comes drink. 
For me then come home? 
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Stand still while I kill you, Mistatomic!} 
For too long you have stopped mein 
my quest to wipe out this planet! 


Now thats enough of that! 

\told you to Forget all this 

childish nonsense. Come mf 
with me right now! 


Well here we are.Lynchville,a 
desperate try For immortality by 
asecond-rate cartoonist. 
Haha, just kidding, Bob. 








Andas for 
you, grow up 
will you! 


We're over my house 
now. | think we'll 

Save time by going 
straight tothe lab... 





Don't you even think 
about it, Iron Nick, or I'll 
turn you into a mega 
malignant growth! 


Let's belt up 
and lift off. 





This way we avoid the tedious | 
interim biés and get straight to 
the emotional climax oF this 1/4 
Story.Get your atoms reas 


; 
slelzls 


ime 
ed 


a! 
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Ihave devised salt crystals | || shall plonk you and these 
that absorb the radiation crystals into a vacuum-tube, 
From the atmosphere, abit | | when! seal the lid you twist 
like an atomic air-Freshener.| | open the Flask and 


Babble, smoke, che smelloF Fresh 
1 ina I’ radiation, somethings gone amiss 
Rete: Kathy daria around here. And where's Kathy 


rigve las than | [aniston het tat 


and Godzilla. 














Well my salt crystals went unsta- Oh well,it's back to 
ble on me and I've become very di masturbation 
radioactive. As this will affect \ suppose. 

our relationship | think it's best iF 
Vleave you For Mistatomic. Sorry, 
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EmC PRT GE 


BER “MI 
REMEMBER “NIGHT oF TH: bleed Nose? 7 Ha! H a! H a! 


‘THIS 15 THE MORNING AFTER 
Who's laughing 


He | acm 

- yy Oi mel ae |} Allin the Conquistador catalogue | now, suckers? 
Au) he t 

es a ¢, Moebius ,Windsor-Smith, Sim 


4 Byrne Hernandez, Foster, Frazetta and more 








men, Dark Knight, Cerebus i) 






Doc Chaos: The 
Chernobyl! Effect 


pce, Lave 8 Rockets 


















Mylar protection products 
Send 2x13p stamps 


We also buy comics and books 
Any quantity Top prices 


‘ast , Friendly, Reliable St 


Mail Order Only 


by Dave Thorpe 
Bolland, Ewins, 
McKean, Talbot, 
Bisley, Fegredo, 
Jammet, Pencil, 
Pinsent, Hughes 
and Mastin. 









Hooligan Press £2.50 


@ snpness @ 
INSPACE 


3 ET BOBLYNEH 














VELOCITY Se 


-AMEW coure FEATURING, 
“AMONGST OTHERS, THE HAND 
‘THAT BROUGHT YOU NATIVE 
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‘JAa2 JUNKIES, HENCHEMER, 
(GREASE STREWH SCOUNDRELS, 
‘LEATHER POP’ PANTS, 


“THIS BRILLIANT EPIC’ 
PREACHING LACHES PALL 


Veer UEre - Fast Fiction Info Sheet 
183a/185a dawes roa crequcporon 18 RATMOND CHANDLER st Fiction In 
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@ 01 385 504 = CARGHION EAR ood ‘THEODD GIRAFFE, 57 Queens Crescent, London NW5 306G. 
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ask your local comic shop for 
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HIP PARADE 


BALLOT BOX 


Your chance fo WIN A FABULOUS PRIZE! Simply by 
voting for your ales! Five or Ten fave raves which 
will be counted ino next issues Hip Porade, the 
Readers Baromeler of SKP Tose. 

Yur choices can include onyhing you like in 
the world of wil grophics ond caroons. So be 0 
plucky poser by bunging your Prode inthe big 
Red Box in time to be drawn from hat and maybe 
you'lWiN A FABULOUS PRIZE! 


-DIRECTORY 


X-CLUSIVE @ X-TRAORDINARY © X-CELLENCE 
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See Exchange for rules and Hip Parade for details 
ofthis issues Prizes! 


<2 @ viouNTCases 
A hauning tale of memory ond evil 
Debut Album by Neil Gaiman & 
Dave Mckean. Inroducton by Alon 
Moore 
Double 1988 MEKON AWARD 
Winner! Best Newcomer to 


EXHIBITION SUPPLEMENTS 

Cl @ COMICICONOCLASM 

SWPED! COMICS IN ART. Commis- 
sioned by the ICA for the major ex 
hibtion this superb Escape 
supplement has oKenny Schar! Cover 
tnd argues bythe Les Formidables, 


Please send to Escape, Hip Parade, 156 
Monster Road, London SW6 SRA 
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4 17-26 Batman 3 


‘Nana-nana-nana-nana...! 


vy 18-9 FRANKMILLER 6 
Dark Knight & Batman Year 
One, DC & Titan 







‘appeared The Fiokis Finger of Fate 














wt Los Bros 7 
HERNANDEZ 4 19:29 Doonespurny 5 
Jaime's barrio punkettes and Gary Trdeauin Te 
Gilbert's Palomar magic, Guardian 
Fantagraphics & Titan Y 20-17 ENKIBILAL 1 
426 Krazy KAT 7 Gods in Chaos & The Woman 
Herriman’s gems reprinted Trap, Catalan & Titan 
by Eclipse 421% STEVEBELL 5 
43 BRIAN 1 Win The Guardian 
BoLLAND Y 22:48 HELLBLAZER 1 
Killing Joke, DC & Titan and Delano & Piers Rayner, DC 
MrMamoullan, Escape 
Y 23-14 Eppy CURRENT 1 
a4 CALVIN 1 Ted McKeever, Mad Dog 
AND HOBBES: 
‘boy and his tiger by Bill 
Watterson 
45:7 LUTHER 2 
ARKWRIGHT 
ryan Talbot, Valkyrie Press 
4 6-140 Maus 4 
Art Spiegelman, Pantheon, 
Penguin and André Deutsch 


v72 MARSHAL LAW 2 
Pat Mills & Kevin O'Neil, Epic 
vy 83 WATCHMEN 6 


Moore & Gibbons, DC and 
Titan 





4 24. CARL BARKS ~ 
Donald Duck & Uncle 
Scrooge, Gladstone 
a 25- ‘THE Far SIDE 1 
Gary Larson 
a 26- ZENITH 1 
Grant Morison & Steve 
Yeowel, 20000 
VFOK VENDETTA VERSUS A FASCIST FUTURE BRITAIN, IN AT 14 y 27-20 VIOLENT 1 
Cases 
¥ 11-4 - EDDIE 5 | 4 14  VFORVENDETTA = ‘Neil Gaiman & Dave 
CAMPBELL Alan Moore & David Lloyd, MeKean, Escape 
roy STEVEN ~ Deadtace & Bacchus, Harier Be Y 28-19 MARK BEYER 1 
vy 15-5 Mufioz = Raw and Panths 
AppLaBy. a 1243 Bue 5 ot RN 
Captain Star & the crew of & SAMPAYO vy 29-8 MoeBIUS 4 














the Boling Hol StENKiEwiez Joe's Bar and lack Sinner pas 
lektra& Stray Toasters, Epic 
4 10- CHARLES 3 is # 416-  CHESTER 1 Siler Surfer 
Burns Y 13-11 GLENN DAKIN 6 BROWN a 30- AKIRA ~” 
£1Borban and Big Baby Paris Man of Plaster, Harier Yurnmy Fur, Vortex Katsuhiro Otomo, Epic 
HERNANDEZ HEAVEN! BEST IN ISSUE 


Los Bros top the chart again. Locos and locas, Hts arene op ue evo tgs rom at se Voted by 
here's your chance to WIN one of five pairs of AND BLANCA. OH, BLANC, ESCAPE readers. Be sure and tal us which stips in th issue 
rte. Fi ‘SHE DDNT Mew I. Sie STOANED youlike the most 


Jaime & Gilbert's latest graphic novels, MecH. fi SS 2DNI MEW IZ Sit 247 wave 
amics and Duck Feer, with two additional first ATE He 1 Deceit 
prizes of a Love a ROCKETS SKETCHBOOK 2 MrMamoulian 








and 2 1989 Love & ROCKETS CALENDAR! 2 Lettertoirina Regis Franc 
4 Rocketgirl Philip Bond 

ARE YOU A WINNER? 5 Falconofthe Yard Mark Robinson 
READY? SET? GO! 


It's a Beano of Dandy Prizes! Are you one of 


those five SKP nuts who have won a full-colour 
Beano Danby T- SHIRT, starting Desperate 
Dan or Dennis the Menace? Find out now. Con- 
gratulations to: Gaz Jones, Holyhead; Duncan 
Law, Hemel Hempstead; Darron Neale, An- 
dover; Alison Timewell, Brighton; Chris 
Webster, Peckham, 





‘Te views expressed herein anor contained in the werk of any contributors are not necessary those of the 








To WIN! WIN! WIN! Alll you have to do is send in 
your Hip Parade of up to TEN fave rave comics. 
characters, cartoons or cartoonists (if you can't 
think of ten list FIVE) either on the handy fun- 
form in this issue, or on a postcard to: Escape 
Magazine, Hip Parade, 156 Munster Road, Lon- 
don SW6 SRA. Closing date is September 1st 
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